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THE VALUES OF DRAWING IN THE ARCHIVES OF ARCHITECTURE

A Fragmented Archive: Reconstructing the Creative Process of the
Spanish Architect Antonio Fernandez Alba

Antonio Fernandez Alba (Salamanca 1927-Ma-
drid 2024) is one of the main Spanish architects
of the 20th century. The archive created by this
architect reveals the diverse dimensions of his
professional career as an architect, artist, intel-
lectual and professor at the Higher Technical
School of Architecture of Madrid.

To delve deeper into his graphic and documen-
tary legacy is is a huge and complex task due to
the extensive architectural output projected over
more than sixty years. During the last years of
his professional career, Antonio Fernandez Alba
made successive donations of the graphic materi-
al from his studio to different institutions follow-
ing a criterion of trust, but without carrying out
a prior planning to guarantee the documentary
unity of each project. Nowadays, his archive is
dispersed through the Spanish architectural col-
lections of the Museum of the Royal Academy of
Fine Arts of San Fernando, the National Library

http://disegnarecon.univaq.it

of Spain, the Association of Architects of Madrid,
the Higher Technical School of Architecture of
Madrid, and the architectural collection of the
Centre Pompidou in Paris

The aim of this paper is to reconstruct the cre-
ative itinerary of three projects through the dif-
ferent collections where his legacy is currently
deposited. For this purpose, three representative
projects of his creative stages have been select-
ed: the Amsterdam City Hall Competition (1967),
the Restoration of the Astronomical Observatory
of Madrid (1975) and the Faculty of Law of the
Universidad Auténoma of Madrid (1987).

Tracing the graphic material donated by the ar-
chitect to different archives will allow us to iden-
tify the drawings that belong to each of these
projects, document them, and reconstruct their
creative process also relying on the texts that are
also part of his legacy.
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1. INTRODUCTION. ARCHITECTURAL ARCHIVES
IN SPAIN

The archival heritage of an architectural work is a
heterogeneous legacy of drawings, plans, models,
photographs of the model and the building, as well
as texts and files that allow the reconstruction of
the context of the architectural creation. The ob-
jective of an architectural archive is to safeguard
the designed and built architectural heritage in
order to preserve its legacy and promote knowl-
edge of architecture through research, teaching
and dissemination of this heritage for pedagogical
and cultural purposes (Blanco, 2004, pp. 9-19).

In Spain, there were several attempts to create a
National Museum of Architecture in the 20th cen-
tury, which would assume among its functions the
archive of modern Spanish architecture (Ruilope,
Sanz & Suarez, 2016). The first attempt dates back
to 1943, when the country was focused on the re-
construction of the architectural heritage dam-
aged during the Civil War (1936-1939) (Ministerio
de Educacion Nacional, 1943).

This first decree-law established that the head-
quarters of the museum would be the School of
Architecture of Madrid. The project did not go
ahead due to a lack of funding and support from
the administration, but it served to initiate the col-
lection of the architecture archives of the Library
of the Higher Technical School of Architecture in
Madrid (ETSAM).

After this failed attempt, in 1972, the Colleges of
Architects took the initiative given that economic
development was endangering the architectural
heritage of historic city centres throughout the
country. Representatives of Spanish architects
from all over the country agreed to take on the
role of defending architectural heritage, historical
research and its media dissemination through the
creation of Historical Archives in all the districts,
that would be coordinated for this common objec-
tive (1972, p. 3). This was the first collaborative
structure between architectural archives similar
to the structures already created in other Europe-
an countries (Tonicello, 2004, pp. 325-331).

At the beginning of the 21st century, there was
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a new institutional attempt to create a Nation-
al Museum of Architecture and Urban Planning
assigned to the Ministry of Housing that would
have an architecture headquarters in the city of
Salamanca, another headquarters dedicated to
urban planning in Barcelona, and a Documenta-
tion Centre. The Royal Decree RD 1636/2006 for
the creation of the Museum recognized the “evi-
dent dispersion” of the documentary heritage of
architecture and urban planning in Spain, and it
acknowledged the efforts made by professional
associations, institutions, universities and founda-
tions in each autonomous community to preserve
that heritage (Ministerio de Cultura, 2007).

One of the museum'’s functions would be to pro-
mote the creation of associated documentation
centres in the different regions with the aim of “lo-
cating, preserving and disseminating documen-
tation on architecture and urban planning”. With
this purpose, RD 1636/2006 designed a coordina-
tion structure that would facilitate access to the
documentary collections of the different auton-
omous communities, while reinforcing their ca-
pacity to attract and compile new collections, and
guaranteeing the necessary means for their con-
servation. In this way, the aim was to promote an
integrative network that would coordinate existing
archival collections without attempting to central-
ize them and delocalize them from the institutions
where they were. Unfortunately, this project also
remained unrealized, resulting in further disper-
sion of architectural documentation across vari-
ous archives of public and private institutions.
Recently, in 2022, a state museum called La Casa
de la Arquitectura was created in Madrid with the
aim of becoming a national and international ref-
erence for the dissemination of Spanish architec-
ture (Jefatura del Estado, 2022). La Casa de (a Ar-
quitectura is located in the space called Arqueria
of the ANuevos Ministerios building in Madrid,
where it hosts events to promote architecture,
such as conferences, congresses, workshops,
exhibitions and other activities. It does not have
archival functions, but a virtual repository of the
most outstanding Spanish works and architects is
on its website (La Casa de la Arquitectura, 2025).

DOI: https://doi.org/10.20365/disegnarecon.34.2025.32

FERNANDEZ ALBA, ANTONIO (FA) Entaces

Fig. 1. Screenshot of the COAM website of the legacy of Antonio
Fernandez Alba. Source: SH COAM. Fondo Antonio Fernandez Alba

2. FRAGMENTS FROM THE ARCHIVE OF ANTONIO
FERNANDEZ ALBA

In the absence of a state project capable of at-
tracting the documentary legacies of 20th centu-
ry architecture, Spanish architects have donated
their archives to some national institutions, his-
torical archives of public and private universities,
Schools of Architecture, Colleges of Architects,
especially to the Colleges of Architects of Madrid
and Barcelona, and several public or private enti-
ties [1]. The dispersion of the architectural archive
fonds and the lack of a national coordination pro-
ject between them has created a complex scene
for architectural research in Spain

This is the case of the archive created by the
Spanish architect Antonio Ferndndez Alba during
more than sixty years of professional career. The
graphic legacy of his studio is a huge and varied
architectural heritage due to the diversity of fac-
ets of the work of this prolific architect. Fernandez
Alba obtained his Degree in Architecture from the
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Higher Technical School of Architecture of Ma-
drid (ETSAM] in 1957. He was a professor at that
School since 1959, and full professor from 1970
until his retirement.

He was a founding member of the group of Span-
ish contemporary artists known as Grupo El Paso,
created in Madrid in 1957. He shared with them the
same artistic curiosity of seeking an avant-garde
form of expression incorporating the plastic value
of the Spanish tradition. Thus, from his first works
he developed his own architectural style charac-
terized by incorporating the Spanish construction
tradition into the functionalist clarity of the inter-
national style. He was one of the protagonists of
the organic architecture developed by the Spanish
architects who were members of the so-called
Escuela de Madrid in the 1960s.

In recognition of his architectural work, he re-
ceived the Gold Medal of Architecture from the
Higher Council of the Colleges of Architects of
Spain in 2002, and the National Architecture
Award of Spain in 2003. Due to his prolific per-
sonality as an architect, artist and intellectual, he
was member of the Royal Academy of Fine Arts of
San Fernando since 1987 and of the Royal Spanish
Academy since 2005.

Fernandez Alba donated the archive of his archi-
tectural studio in successive deliveries to the in-
stitutions to which he was professionally linked,
and to those in which he trusted to safeguard and
disseminate his legacy.

The institutions that currently preserve his stu-
dio’s archive are the College of Official Architects
of Madrid (COAM), the Royal Academy of Fine Arts
of San Fernando (RABASF], the National Library of
Spain (BNE], the Higher Technical School of Archi-
tecture of Madrid (ETSAM], and the Centre Pompi-
dou in Paris [2].

In 2005, Fernadndez Alba made the first donation
of documents from his archive to the COAM His-
torical Service. The Antonio Fernandez Alba leg-
acy collection at the COAM has 948 composite
documentary units, of which only 388 are cata-
logued and digitized. Each composite unit con-
tains sketches, drawings, plans, photographs and
textual documentation covering the architect’s
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Fig. 2. Photographs from the exhibition at the Centre Pompidou in Paris, 2013. Source: Fondo Antonio Fernandez Alba, Biblioteca de la ETSAM,

UPM. FALBA_exposicion002, FALBA_exposicion006.

graphic production from 1954 to 2011 (Fig. 1) [3].
Five years later, in 2010, Fernandez Alba donat-
ed part of his archive to the ETSAM Library, thus
creating a collection that has increased with the
latest donations made in 2022, 2023 and 2024.
This archive contains the documentation of his
teaching activity as a professor at the School, and
it includes graphic material from his professional
activity and his projects. The inventoried records
itemise almost 400 plans and drawings, 59 photo-
graphs, 64 sketchbooks, 8 folders and 96 archive
boxes [4].

Shortly after, in 2013, the architect donated an
important collection of his graphic heritage to
the RABASF, to which he had been a full member
since 1987. The works donated by Fernandez Alba
make up an architectural collection containing
two models and 692 drawings made between 1957
and 2010. The drawings donated by the architect
are classified into two groups: architectural draw-
ings and sketch drawings that were compiled in
small notebooks [5].

The architectural drawings are project plans with
elevations and perspectives of the architectural
design process and the final project. The sketches
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are drawings made spontaneously by the archi-
tect. Among them, there are architectural sketch-
es, urban landscapes and graphic compositions or
formal explorations, some of which he would later
use in his projects. In the sketches predominate
the study of forms and colour and they are made
with felt-tip pens, wax crayons or coloured pencils
(Bernal Lopez-Sanvicente, 2024, p. 108).

That same year, in 2013, the Centre Pompidou or-
ganised a temporary exhibition of Antonio Fernan-
dez Alba’s work at its Paris headquarters. For this
event, Fernadndez Alba selected some drawings
and models representative of the architecture
designed and built during 1960s that he still kept
in the studio, and removed twelve plans from the
legacy that he had previously deposited in the
COAM to complete the exhibition [6]. At the end of
the exhibition, he donated the plans and models
on display to the Centre Pompidou, thus creating
his architectural collection at this Parisian muse-
um [7]. He later completed the donation with a few
more works, creating a collection of 143 records,
including 9 models and 134 architectural draw-
ings [8] (Fig. 2).

Finally, it is worth highlighting the 60 records of
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graphic material that the architect donated to the
BNE in successive deliveries from 1994 to 2013.
This collection contains some of the most precious
drawings and axonometries made by the architect
for architectural heritage restoration projects
(Bernal Lopez-Sanvicente, 2023, pp. 308-310].

3. RECONSTRUCTION OF THE CREATIVE PRO-
CESS OF THREE PROJECTS THROUGH ARCHIVAL
FONDS

Donations from Antonio Fernandez Alba’s archive
followed a criterion of institutional trust without
prior planning to ensure the documentary unity of
each project. For this reason, his graphic legacy
is dispersed in the archives of the aforementioned
institutions to which he decided to entrust the
conservation and dissemination of his legacy. So,
nowadays So, at this moment it is difficult to delve
into the study of his works by bringing together the
set of notes, sketches, drawings, plans and mod-
els that formed part of the creative process of a
single project.

The aim of this study is to locate the graphic pro-
duction of the same project in order to facilitate
a unified reading of the creative process and to
deepen the analysis of his work. With this purpose,
we have chosen three representative projects
of the different creative stages of the architect
throughout his professional career in architec-
tural competitions, in restoration of architectural
heritage, and in construction of public buildings.

3.1. AMSTERDAM CITY HALL COMPETITION, 1967

In 1967, the City Hall of Amsterdam launched an
international competition for the construction of
a new building on the block called Waterlooplein,
bordered by the Amstel canal. The competition
rules stated that the new building would become
a landmark in the city, but its design should keep
the urban scene defined by the homogeneity of the
architecture and the natural landscape of the ca-
nals, trees and grey skies.

The competition had two stages. The first phase of
the ideas competition received 845 proposals in-
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Fig. 3. Antonio Fernandez Alba. Competition for the Amsterdam City Hall, 1967. Photograph of the model. Source: Arquitectura 1969.

cluding the project of Antonio Fernandez Alba and
other 21 projects of Spanish architects. Only seven
projects were selected for the second phase. One
of them was the project by the Spanish architect
Rafael Moneo.

Fernandez Alba’s project for the Amsterdam
City Hall competition belongs to the first stage of
his professional career, which took place in the
1960s. During this stage, he consolidated his role
in the organicism of modern Spanish architecture,
which would become the hegemonic ideology
of the Escuela de Madrid in the 1960s (Gonzalez
Capitel, 1993, p.94). Fernandez Alba’s drawings
from the 1960s stand out for their use of an effec-
tive graphic language, characterized by the draw-
ing of shadows to achieve a three-dimensional
perception of the plane (Bernal Lépez-Sanvicente,
2015, pp.145-151; 2023, p.307; 2024, p. 111).

The building had three juxtaposed volumes whose
scale was adapted to the scale of the city. The
facade of the building facing the city was designed
according to the surrounding architecture, and
the facade facing the canal revealed the organic
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expressiveness of the three volumes situated on
a large platform. Fernandez Alba designed the
platform as a large public space that integrated
the access to the building and the design of the
canal’s docks and piers.

It is one of the most iconic works of Spanish or-
ganic architecture, even though it was never built.
The graphic documentation of this competition has
been widely published in the journals Arquitectu-
ra(Fernandez Alba, et al., 1969, pp. 22-23), Nueva
Forma (Fullaondo, 1970, pp. 13-18), and in other
monographic publications of the architect, so it is
one of his most published works (Fernandez Alba,
1973, p. 43; 1980, pp. 56-57; 1981, pp.120-122;
2011, p. 106).

The graphic heritage of the project is distributed
in the archives of the Centre Pompidou in Paris, in
the architectural collection of the RABASF, in the
COAM Historical Service and in the archives of the
ETSAM Library. The aforementioned collections
contain a limited number of records with original
drawings of the first sketches and freehand draw-
ings, outlined plans, photographs and a model,
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Fig. 4 . Antonio Fernandez Alba. Competition for the Amsterdam City Hall, 1967.  Fig. 5. Antonio Fernandez Alba. Competition Fig. 6. Antonio Fernandez Alba. Competition for the Amsterdam City Hall,
Sketch. Source: Museo de la Real Academia de Bellas Artes de San Fernando,  for the Amsterdam City Hall, 1967. Initial ~ 1967. Initial sketch. Source: Centre Pompidou. AM 2013-2-2017.

Madrid. D-3470.

since the project was never developed. However,
the quality and importance of this graphic legacy
is extraordinary because it contains a variety of
graphic materials representative of the creative
process and the drawing of Fernandez Alba’s pro-
jects.

The Centre Pompidou has the largest collection
with 13 works that give us a complete overview
of the creative process of the project. There are
several freehand drawings where we can see how
the initial approach of the project evolves into the
final architectural form. There is a collage with
the drawings of the initial study of the project on
a cardboard (AM 2013-2-227), a sketch made in
graphite (AM 2013-2-226), and two colour sketch-
es that differ in the precision of the drawing (AM
2013-2-218; AM 2013-2-217) (Figs. 5, 6.

The rest of the records are the outlined plans of
two general sections (AM 2013-2-225(1); AM 2013-
2-225(2)), four elevations (AM 2013-2-220; AM
2013-2-221(1) AM 2013-2-221(2); AM 2013-2-222),
two floor plans with the drawing of the shadows
cast (AM 2013-2-219; AM 2013-2-223) and a model
of the project (AM 2013-2-224) (Figs. 3, 7).
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sketch. Source: Centre Pompidou. AM 2013-
2-2018.

Fig. 7. Antonio Fernandez Alba. Competition for the
Amsterdam City Hall, 1967.Plan. Source: Centre Pom-
pidou. AM 2013-2-223.
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In the RABASF collection, we can complement
the project documentation with a graphite sketch
of the general plan of the building (A-6383) (Fig.
4). In addition, the COAM Historical Service pre-
serves a documentary unit of the project made up
of eight drawings and plans from the competition
(FA-P128] [9].

3.2. RESTORATION PROJECT OF THE ASTRO-
NOMICAL OBSERVATORY OF MADRID, 1975

Antonio Ferndndez Alba received the National
Prize for Architectural Restoration in 1980 for the
restoration project of the Madrid Astronomical Ob-
servatory building located on the Hill of Sciences.
This award consolidated his professional career
in the restoration of architectural heritage. Short-
ly after, he carried out such unique works as the
restoration of the Reina Sofia Art Centre in Ma-
drid (1980), the consolidation of the Real Clerecia
de San Marcos in Salamanca (1985-1986) and the
restoration of the Ducal Palace of Pastrana (2001),
only to mention his most recognised projects.
The original building of the Royal Astronomical
Observatory of Madrid is one of the masterpiec-
es created by the Spanish neoclassical architect
Juan de Villanueva in 1790 on the Hill of Scienc-
es in Madrid. The restoration of this building was
the first of Fernandez Alba’s interventions in this
urban space. Subsequently, his work included the
entire building complex linked compositionally to
the Villanueva building. He designed the Special
Urban Plan for remodelling the Hill of Sciences,
the restoration and remodelling of its surround-
ings, gardening and the construction of a pavilion
for the Hershell telescope (1998-2003), the res-
toration of the Gran Ecuatorial building and the
Astrograph Pavilion (2003), and the construction
of the Museum of Geographical Sciences and As-
tronomy on the Hill of Sciences (2003) [10].

The main bibliographical reference for the graphic
and photographic documentation of this project is
the book El Observatorio Astrondmico de Madrid
de Juan Villanueva by Fernandez Alba in 1979.
The book includes the research documentation to
contextualize the architectural restoration, along

http://disegnarecon.univaq.it

THE VALUES OF DRAWING IN THE ARCHIVES OF ARCHITECTURE

BERNAL-LOPEZ-SANVICENTE

A fragmented archive: reconstructing the creative process of the Spanish architect Antonio Ferndandez Alba

A e i
g o fine
Ct'-ﬂ-t—f-ﬂ\"—'
A Ped A ERucnn Lo
¥ [ e [ Alenbr

s e,

4

Fig. 8. Antonio Fernandez Alba. Astronomical Observatory of Ma-
drid, 1975. Sketch of the Hill of Sciences. Source: Fondo Antonio
Fernandez Alba, Biblioteca de la ETSAM, UPM. FALBA_013P_C010-
03_001.
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with the graphic documentation of the project.
In the introduction, Fernandez Alba thanked the
members of his studio and their students from the
ETSAM for producing the graphic material for the
project and the book. The second bibliographical
reference is the article published by Arquitectu-
ra where a small part of the drawings and pho-
tographs contained in the book were published
(Fernandez Alba, 1980, pp. 26-29).

Fernandez Alba donated the plans of the project
to the BNE in successive deliveries from 1994 to
1997. In this set of plans, we find unique examples
of the graphic heritage of architecture that have
been widely published in the architect’'s mono-
graphs and subsequent research into his work
(Fernandez Alba, 1980, p. 97; 2011, pp. 98, 310-
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Fig. 9 . Antonio Fernandez Alba. Astronomical Observatory of Madrid,
1975. Initial Sketch. Source: BNE. DIB/18/1/9877.

319, 396) (Trillo de Leyva, 2015, pp. 25,30,32) (Ber-
nal Lopez-Sanvicente, 2023, pp. 309).

This collection includes the initial sketches
(DIB/18/1/9877) (Fig. 9) and some of the most re-
produced axonometric views of his graphic leg-
acy. The sectioned axonometric view of the pro-
ject (DIB/18/1/6396), the axonometric views of
the inside staircase and the space positive of the
building (DIB/18/1/9871; DIB/18/1/6397), and a
low-angle perspective view of the crowning tem-
ple (DIB/18/1/6395) (Figs. 10, 11, 12].

In this case, the architect’s purpose to keep the
unity of the project is evident, because he sub-
sequently completed the documentation of this
project with new donations. In 2013, he deliv-
ered to the BNE some drawings of the Museum
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Fig. 10. Antonio Fernandez Alba. Astronomical Observatory of Madrid, 1975. Perspective of the crowning temple and Fig. 11. Antonio Fernandez Alba. Astronomical Observatory of Madrid, 1975. Sec-
details. Source: BNE. DIB/18/1/6395. tioned axonometry. Source: BNE. DIB/18/1/6393.

of Astronomy and Earth Sciences (DIB/18/1/9880)

and drawings of the pavilion for the Astrograph /_'1," YT
and the new building for the Herschell telescope
(DIB/18/1/9870).

However, there are some sketches and drawings
of this project in other archives. For example, the
sketch of the Hill of the Sciences preserved at the
ETSAM (FALBA_013P_C010-03_001) (Fig. 8], and
the sketches of the design of the surrounding
buildings that were part of a same notebook of the
architect, and are currently deposited in the RA-
BASF collection (D-3283; D-3331; D-3332; D-3333;
D-3334; D-3335; D-3336; D-3337; D-3342; D-3343; |
D-3360; D-3376). B _
In the RABASF, there is also one of the most re- = { g
produced works of this project, which is the draw-

ing of the elevation of the complex drawn by the // / /%/
) vation. ) / ”i;_dfé' vy

architect of his studio, Candelaria Alarcon Reyero  Fig. 12. Antonio Fernandez Alba. Astronomical Observato-
(A-6350) (Fig. 13). ry of Madrid, 1975. Positive of the interior space. Source:
BNE. DIB/18/1/6397
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Fig. 13. Antonio Fernabdez Alba. Astronomical Observatory of Madrid, 1975. Elevation. Source: Museo de la Real Academia de Bellas Artes

de San Fernando, Madrid. A-6496.

3.3. FACULTY OF LAW OF THE UNIVERSIDAD
AUTONOMA OF MADRID, 1987

Fernandez Alba designed almost thirty buildings
for teaching facilities and university centres be-
tween 1961 and 2003. He also designed the urban
planning of seven university campuses between
1969 and 2001, but only two were built: the cam-
pus of the University of Castilla La Mancha in Ci-
udad Real in 1987 and the campus of the Jaume |
University in Castellon de la Plana in 1991.

The first campus designed and not built by Fernan-
dez Alba was the project for the Universidad
Auténoma of Madrid (UAM] in 1969 that received a
mention in the competition (1969, 46-47) [11].

In the following decades, Ferndndez Alba carried
out three projects on this campus, but only two of
them were built. In 1987, he won the competition
to build the Faculty of Law, and in 2001, he won
the competition to build the building of Legal, Eco-
nomic and Political Sciences, which is located on
the same block as the Faculty of Law, making a
compositional unit.

The Faculty of Law of UAM, like other teaching
buildings by Fernandez Alba, is characterized by
a design based on basic geometric shapes, such

http://disegnarecon.univaq.it

as the circle and the square, and by the symmetry
of the floor plan. The functional needs program
is developed around a central vertical space that
connects all the floors of the building. This verti-
cal space is a courtyard and agora around which
the circulation and open spaces of each floor are
articulated.

The sketches of the preliminary project kept in the
COAM Historical Service (FA-P029) show how the
geometry of the layout regulating the design of the
floor plan is from the very beginning of the pro-
ject (Fig. 14). The geometric rigour of the design
stands until the end of the project as can be seen
in the plans of the ground floor and fourth floor of
the building kept in the archive of the RABASF (A-
6479; A-6480). The other floors are shown in the
exploded axonometry of the building kept in the
BNE (DIB/18/1/10038).

Fernandez Alba’s graphic legacy is characterized
by sectioned axonometric drawings and exploded
axonometric drawings to offer a unitary view of
the building. The axonometric drawings and per-
spectives of this project are distributed between
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Fig. 14. Antonio Fernandez Alba. Faculty of Law UAM, 1987. Floor plan
sketch. Source: SH COAM. Fondo Antonio Fernandez Alba. FA-P029.

Fig. 15. Antonio Fernandez Alba. Faculty of Law UAM, 1987. Sec-
tioned axonometry. Source: Museo de la Real Academia de Bellas
Artes de San Fernando, Madrid. A -6482.
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the BNE and RABASF collections. The BNE pre-
serves the volumetric axonometric drawing of the
floors (DIB/18/1/9891), in addition to the previ-
ously mentioned exploded axonometric drawing,
and the RABASF has one of the architect’s most
published plans, which is the military perspective
of the Faculty drawn in vertical format with half of
the building sectioned (A-6482) (Fig. 15).

The process of designing the elevations is also dis-
tributed between the archival fonds of these two
institutions. The first colour sketches of the gener-
al and detailed elevations are in the RABASF col-
lection (A-6401; A-6402; D-3299; D-3300), where
the original colour drawing of the main entrance
elevation (A-6423) and a blue ink printed copy of
the conical perspective of that facade of the build-
ing (A-6481) are also preserved (Figs. 16,17,18).
Fernandez Alba donated the original drawing of
that perspective to the BNE in 2013, where it is
deposited (DIB/18/1/9893) together with another
of the building’s perspectives (DIB/18/1/9892) and
an original colour sketch of sketch of the elevation
(DIB/18/1/10007).

4. CONCLUSIONS

In Spain, the archive of modern architecture is
dispersed due to the lack of a national project for
the creation of a Museum of Architecture to as-
sume this function. Alternatively, Spanish modern
architects have donated their studio archives to
various public and private institutions.

One paradigmatic case is the archive of the Span-
ish architect Antonio Fernandez Alba, who recent-
ly passed away in May 2024.Fernandez Alba began
donating the graphic and documentary heritage
generated during his professional career in 1994
and made the latest donations in 2024.

His graphic legacy is fragmented in the fonds of
the College of Architects of Madrid, the Royal
Academy of Fine Arts of San Fernando, the Nation
al Library of Spain, the Higher Technical School of
Architecture of Madrid, and the Centre Pompidou
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Fig. 17. Antonio Fernandez Alba. Faculty of Law UAM, 1987. Elevation of the main
entrance. Source: Museo de la Real Academia de Bellas Artes de San Fernando,
Madrid. A-6401.

Fig. 16. Antonio Fernandez Alba. Faculty of Law
UAM, 1987, Corner treatment. Source: Museo de
la Real Academia de Bellas Artes de San Fernando,
Madrid. D-3300.

in Paris.

The donation of his works did not follow the crite-
rion of maintaining the unity of the creative pro-
cess of a single project. Successive donations of
his studio’s graphic and documentary heritage
were guided by a criterion of institutional trust for
the better preservation and dissemination of his
legacy. Therefore, to delve deeper into the archi-
tect’s work, it is necessary to identify and docu-
ment the records belonging to every single project
in the different collections.

This study compiles the records of three repre-
sentative projects of the architect’'s work. Trac-
inghe graphic material donated by the architect to
various archives allowed us to identify the draw-
ings belonging to each project, document them,
and reconstruct the creative process of these pro-

DOI: https://doi.org/10.20365/disegnarecon.34.2025.32

Fig. 18. Antonio Fernandez Alba. Faculty of Law UAM, 1987. Library, fachade details
and elevation. Source: Museo de la Real Academia de Bellas Artes de San Fernando,
Madrid. A-6423.

jects. The paper shows us a new thematic invento-
ry of each project. This new organization, based on
the coordination of his archival fonds, goes beyond
the limits of the archives where his work is de-
posited to recover the essence of the architectural
studio’s archives
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NOTE

[1] The archive of the Historical
Service of the College of Architects
of Madrid preserves 70 legacies,
and the Historical Service of the
College of Architects of Catalonia
houses 180 legacies from the most
important architects of the 20th
century in Spain.

[2] This study does not use the ar-
chives of administrations such as
town halls and other public institu-
tions where they have the projects
to obtain permits for the construc-
tion and use of the buildings. The
study of this documentation would
be justified if there were no col-
lections with the original works
donated by the architect.

[3] Fernandez Alba’s legacy at the
COAM is inventoried by projects,
and classified by architectural ty-
pologies: https://www.coam.org/
es/fundacion/servicio-historico/
fondos-y-legados/fernandez-al-
ba-antonio-fa.

[4] Details of the records of Antonio
Fernandez Alba in the Digital His-
torical Archive of the Library of the
Polytechnic University of Madrid
can be consulted at: https://ahdb.
upm.es/index.php/fondo-fernan-
dez-alba

[5] The collection of drawings is
classified into 344 architectural
drawings and 348 sketches made
in small-format notebooks hitps://
www.academiacolecciones.com/
arquitectura/mostrar-autores.
php?id=fernandez-alba-antonio

[6] The inventory of Fernandez Al-
ba’s legacy at the COAM includes
records of the 12 plans removed
by the architect for this exhibition:
FA-P320/G4-1-11, 20, 24, 36, 37;
FA-P325/G4-1-14; FA-P328/G4-3-
40, 41, 44; FA-P359/T116-12, 18;
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FA-P360/T117-03.
eu/legados/#fon.FA

https://fcoam.

[7] The architect’s archive at the
ETSAM Library houses six photo-
graphs of the exhibition at the Cen-
tre Pompidou, where some of the
works on display can be identified:
https://ahdb.upm.es/index.php/ex-
posici-n-centre-pompidou

[8] The records of the architect’s
collection at the Centre Pom-
pidou in Paris are available at
the following web link: https:/
www.centrepompidou.fr/es/
recherche?terms=Antonio%20
Fern%C3%A1ndez%20Alba

[9] The documentation for this
competition is not digitised. Ac-
cess to the information on the
inventoried unit is available at the
following link: https://fcoam.eu/
legados/#!udo.FA_P128

[10] The Special Urban Plan is a
documentary unit composed of
32 documents with architectural
drawings and plans deposited in
the Historical Service of the COAM
https://fcoam.eu/legados/#!udo.
FA_P367

[11] The plans and perspectives of
the project are in its legacy at the
COAM Historical Service https://
fcoam.eu/legados/#!udo.FA_P328
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