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The theme of a Domed Rotunda in Ani School of Armenian Architecture
during the Bagratids’ Era: Interpretation of the Classical Image

This article briefly reviews the advancing of a
domed rotunda to Ani (or metropolitan) school
of Armenian architecture being a significant and
in some aspects unique tendency of medieval
church architecture. The evidence will be consid-
ered in the context of the appeal to the Classical
Antique tradition by medieval artists, architects,
and patrons. That evidence could be analyzed
through interpretations of the Classical images
and architectural shapes realized by the builders
of churches of Ani and surrounding monasteries
mostly of the late-10th — early-11th centuries.

The main goal of the study is a demonstration
of the evolution of the architectural image of
centrally-planned churches created in Ani, on
the ways of the interest of the theme of rotun-
da. Methods used by architects for maximal ar-
ticulation of that theme discover in the article.
Particularly, the phenomenon intensifies in the
first half of the 11th century, when architects
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developed the idea of Classical rotunda set on
the generalized socle crowned with cornice or
decorated with a kind of profile. At the same
time, they developed the blind arcade bringing
it closer to the complete order. Niches disappear
from the architecture of large rotundal struc-
tures, and nothing hints at the internal structure
of buildings at all. Popular thesis about the cor-
respondence of the external composition to the
internal structure of medieval Armenian con-
structions almost rejects in the course of stud-
ying the architecture of the Bagratid era. That is
why structurally different domed plans could be
combined with the theme of rotunda.
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1. INTRODUCTION

Armenian architecture, and architecture of the
city of Ani in particular, occupies a special place
in the scientific heritage of the Italian Professor
Paolo Cuneo. Two major works by the renowned
researcher (a monograph on the regional archi-
tectural school of Ani (Cuneo, 1977) and the first
and still the only encyclopedic collection of mon-
uments of Armenian architecture (Cuneo and
others, 1988]) were truly innovative for their time.
Both of them remain unsurpassed. The scientific
contribution of Paolo Cuneo, as well as his Italian
colleagues who worked on the problems of medi-
eval Armenian architecture in the 1960s - 1980s,
is comparable to the work by Austrian Professor
Josef Strzygowski (1918). Aside from the similar
Western approach in methodology introduced to
the investigation of Armenian architecture and
large scale of work done by both historians, such a
comparison is also possible due to the special sig-
nificance of architectural typology in the Cuneo’s
writings — typology, which Strzygowski had once
developed for Armenian architecture.

The present article is also closely related to the
problems of development of the typology. But the
main goal is a demonstration of the evolution of
the architectural image of a centric Christian
church. Tetraconchs, hexaconchs, and octaconchs
are in the focus of the study. The churches with
those particular layouts were in majority in the
new Armenian capital (from 961 to 1045) that is the
city of Ani. They undoubtedly shaped the city sky-
line, distinguishing it from other medieval cities.
By their origin, all the centric structures, as well
as the longitudinally planned domed churches of
the 10th-11th centuries, date back to the Armeni-
an churches of the early Christian or Late Classi-
cal period, and, especially, to the compositions of
the 7th century. Thus, following the period of the
Arab occupation, the continuity of the development
of Armenian architecture was ensured.

However, during the Bagratid era, the architectur-
al creative work was also characterized with inno-
vation, both in constructive solutions and in style.
The execution of new concepts was accompanied
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with the rapid and steady development of the
unique Ani school of architecture (Cuneo, 1977).
Its aesthetic foundations and the scope of archi-
tectural ideas were largely formed in the milieu of
patrons, which were the Armenian shahanshahs
and representatives of the noble families close to
them. Another moving force in the process was the
creative work of talented architects, and primarily
the famous Trdat (Maranci, 2008).

The purpose of the article is to draw attention to
the evolution of the spatial structure of the cen-
trally-planned churches created in Ani. As a re-
sult of this development, most of them acquired
the features of domed rotunda, the fundamental
presence of which was barely taken into account
when drawing up the typology of churches of the
10th-11th centuries, because it was traditionally
based on the structure of interior. It will repre-
sent, how the spread of the concept of domed
rotunda had a great impact on the development
of the image of the centrally-planned Christian
church. Also some methods used by architects
of the 11th century for maximal articulation of
the theme of rotunda will be discovered in the
article. Only a systematic analytical survey of ty-
pologically different centric churches could lead
to understanding of the importance of cross-cut-
ting ideas for the development of art.

Rotundas on the columns are also present as a
form of top elements of many medieval buildings:
bell towers, zhamatuns / gavits (pre-church halls).
Undoubtedly, it is reasonable to describe cupolas
of the churches, which in the Armenian tradition
as early as the beginning of the 7th century had a
high drum, often decorated with variations of ar-
chitectural order details and niches, also as ‘ro-
tundas’. But in the current article these elements
will not be analyzed, and the attention will be fo-
cused only on the buildings consisting of two or
three cylindrical volumes.

In the article, the 10th-11th-centuries polyconch
churches in Tayk and Georgia are not analyzed,
although they probably reflected the development
of architecture in the Ani Kingdom. This is also a
matter for a separate study.
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2. HISTORIOGRAPHY OF THE SUBJECT

The theme of rotunda has been repeatedly ap-
proached in the historiography of Armenian archi-
tecture. For example, Josef Strzygowski (1918, p.
134) makes a comparison between the construc-
tive solutions of the Church of the Savior in Ani and
the Roman Pantheon (built in 125), and Hovhannes
Khalpakhchian (1982, p. 65) mentions typological
relations between the octaconchs of Armenia and
the Late Classical buildings, from the Pantheon to
the Rotunda of Roma and Augustus in Ostia (3rd
century), and the Galerius Mausoleum in Thessa-
loniki (295-306). In his book on the Armenian re-
naissance Hrair Isabekian (1989, p. 144) only once
discusses the contribution of Armenian architects
into the development of round churches. Regard-
ing the tetraconch of Khtskonk (1024) and the poly-
conchs of the Bagratid era, inscribed in the circle
wall, Nikolay Tokarsky expresses an opinion that
those churches reproduced the internal structure
of the same type of churches of the 7th century,
and in the external composition their architects ei-
ther developed the same ideas, or were influenced
by the Ani Church of Gagkashen (1001), a large
rotunda that dates back to Zvartnots (641-661) in
its architecture. His narrative about the churches
of the Armenian capital is accompanied with some
references to the construction of 'round tower-like
churches’ (Tokarsky, 1961, p. 206-209).

The search for early local octagon and round
buildings led researchers to identification such
monuments. A discovery of Classical mausole-
ums in Parakar and Bardzrial Khatch (Hasra-
tian, 2000, pp. 80, 171, 392, 393; Donabédian,
2008, p. 29-30) allowed a wider possibility of lo-
cal development of centric structures.

In his book on the Ani school of architecture Paolo
Cuneo gave a fascinating example of a building de-
picted in the 16th century painting of the San Vitale
Church in Rome. The building consists of two cy-
lindrical volumes, the upper one is covered with a
conical or truncated-conical roof (Cuneo, 1977, p.
58, tavv. LIV-LV]. According to Cuneo, this building
differs from the thermal baths and tombs of the
Roman-Hellenistic and Byzantine traditions and is
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similar to some of centrally-planned churches of
medieval Armenia. Moreover, the Latin inscription
S5S. Quadraginta milites ad Sebasten Armeniae
urbé rege Licinio die IX Martii in the fresco refers
to the sanctuary of the Forty Warriors, martyred
under Emperor Licinius, in the Armenian Sebastia
(Ibid., p. 59). On the base of some reports made
by tradesmen, missionaries, and travelers, Cuneo
assumes that, in the 16th century, ecclesiastic
buildings should have been existed in much larg-
er numbers than are preserved by now, and they
could have been imprinted in the memory of Euro-
peans who for some reason had crossed the terri-
tory of the historical Armenia (Cuneo, 1977, p. 59).
Nevertheless, the portal and cornices of this mar-
tyrium unambiguously link the origin of its forms
with the Greco-Roman tradition.

While referring to the external composition of the
Surb Sargis Church in Khtskonk, Patrick Don-
abédian focuses on its unusual base, profiled in
its upper part. He suggests that such an element
could have served as a reminder of the 'princi-
ple of rotundality’ in the building, while creating
the impression of the elevation of the building
(Donabédian, 2018-2019, p. 214). He also em-
phasizes the fact that several centric structures
were inscribed in the rotundal volume, which had
been embodied in the earlier Armenian church-
es of Zvartnots, Banak (650s), and Gagkashen. It
seems that this case was likely a reference to the
rotunda that had been present in the composi-
tion of the Church of the Holy Sepulcher (Ibid., p.
211). Initially | followed such suppostition, quite
popular among researchers and shaped from
the basics of the theory of model and copies in
the medieval architecture (Krautheimer, 1976),
but later | came to the conclusion on the more
possible call by Armenian patrons and architects
not for a certain construction, but to the very idea
of the heavenly church - Heavenly Jerusalem,
which had been associated in some milieu with
a circular stepped tower (Ghazaryan, 2000, p. 86-
87; Kazaryan, 2012, vol. 2, p. 440-442). The vitality
of that concept in the community of the Armenian
capital provided, obviously, the stable develop-
ment of round churches - as it will be demon-
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strated further, they were oriented at some
Classical building, unknown to us nowadays. The
identification of the formal side of that creative
process is the very essence of this article.
Despite the valuable remarks mentioned above,
the topic itself has not yet been elaborated. In oth-
er words, the phenomenon has been recorded, but
no particular importance was attached to it.

3. MANIFESTATIONS OF THE THEME OF ROTUN-
DA IN ARMENIAN ARCHITECTURE OF THE 7TH
CENTURY

The fact that the architect of the Gagkashen Church
copied the round church of Zvartnots, the similari-
ties between the tetraconchs and polyconchs of the
10th-11th centuries and their prototypes of the 7th
century, as well as the solid thesis about the con-
tinuity of Armenian architecture in the post-Arab
period require to survey the first manifestations of
the rotunda theme, as early as the 7th century —
the golden age of Armenian architecture.

Already at this early stage, at least five churches
with the architectural composition reflecting the
idea of domed rotunda with two or three tiers of
‘cylindrical’ volumes can be identified. These are
the tetraconchs with ambulatories of Zvartnots
and Banak, the policonch Zoravar near Yegh-
vard, a church near the Aragats Station, and a
large tetraconch built next to the Classical tem-
ple in the Garni Fortress. It should be noted that
the early Armenian architectural tradition did
not recognize cylindrical volumes, it replaced
them with multifaceted ones (with the exception
of rare semicircular exedras).

Zvartnots is the most magnificent Armenian ca-
thedral, created at the turn of the Late Classical
period and the early Middle Ages. Dedicated to
the heavenly Vigilant Forces, it was built by Ca-
tholicos Nerses Il Taetsi (641-661) in the Ararat
Valley, at the place of the historical meeting of
the king of Great Armenia Trdat with Grigor Lu-
savorich (the Illuminator). Having been destroyed
by the end of the 10th century, it was discovered
at the early 20th century and, then, in 1905, it was
reconstructed (on paper) by Toros Toramanian in
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the form of a circular three-tiered building (Tora-
manian, 1942, pp. 236-270; Strzygowski, 1918, pp.
108-118, 421-427; Marutian, 1963; Mnatsakanian,
1971; Kazaryan, vol. 2, 2012, pp. 434-451, 492-
549; Maranci, 2015, pp. 113-200). The Zvartnots's
composition combined the form of tetraconch with
a circular space around it. ‘Transparency’ of the

Fig. 1 — Zvartnots, 641-661, section and facade, reconstruction by Toramani-
anT., 1905 (Strzygowski, 1918)
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inner ring and the tetraconch itself was ensured
with rows of arcades on round columns installed
along the boundaries of the semicircles of the exe-
dras and behind four powerful, diagonally orient-
ed W-shaped pillars (Fig. 1]). An ambulatory with
a double curvature vault, known, for example, in
the rotunda of the Mausoleum of Constantina in
Rome (Santa Costanza), built ca mid-4th century
(Johnson, 2009, pp. 139-156), forms in Zvartnots
the first tier of the building; the inner ring and exe-
dras form the second tier; and the domed cupola
towering over the center of the church forms the
third one. The outer wall-border of the ambulatory
gave the church an image of a rotundal construc-
tion. The blind arcade encircling the multifaceted
wall and the grape and pomegranate frieze above
it enhance the ‘roundness’ of the building (Fig. 2).
The Banak Church, also built by Catholicos Nerses
in the Tayk Province of Greater Armenia and re-
built by Georgian kings of the Bagratid era, had a
similar, though with some differences, structure
(Kazaryan, vol. 2, 2012, pp. 554-591).

The obvious dominance of the rotunda (in the
external composition - the absolute dominance)
recalls two centric structures in Jerusalem: the
Anastasis Rotunda (It had restored just before the
construction of Zvartnots), which had probably
served as one of the archetypes for the Armenian
church (Ghazaryan, 2000; Donabédian, 2008, p.
102; Maranci, 2015, pp. 136-144), and the Islamic
shrine the Dome of the Rock (691-692) (Maranci,
2015, pp. 184-189). There is no literal copying of
the Anastasis Rotunda, for sure. But it can be as-
sumed with a high degree of probability that the
architect of Zvartnots made several references
to it in his work, including the central memorial
construction - the reliquary-altar - which ech-
oes the edicula of the Holy Sepulcher (Ghazary-
an, 2000). The shape of this reliquary-altar is a
cylinder carved out of a single stone, hollow in-
side, decorated with a prominent blind arcade on
the outside — a manifestation of the rotunda idea
in a small architectural form.

Triple repetition of cylindrical volumes in the ex-
ternal structure of Zvartnots advances the idea of
domed rotunda into a wide and elongated tower,
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echoing some medieval images of Heavenly Jeru-
salem. In addition, Slobodan Cur¢i¢ (1996, pp. 58-
59) compares the setting of Zvartnots in the mid-
dle of a round open area raised above the ground
with the principle of placing monotheistic temple
in the Late Classical tradition.

The construction of the round church of Surb Sion
in Garni is also attributed to Catholicos Nerses.
A quadrifolium and four additional chambers
among its arms are inscribed into the multifac-
eted outer perimeter of the main tier (Hasratian,
2000, p. 32; Mnatsakanian, 1971, p. 58].

The plan structure of the first known Armenian
polyconch — a six-foil church near the Aragats
railway station (late 630s - early 640s) - pre-
sumably could be traced back to the Martyrium
of St. Euphemia in Constantinople. In the ex-
ternal structure of that church an attempt was
made to unite its exedras into a single volume,
in which a special role was played by the nich-
es dividing the faceted volumes of the exedras
(Kazaryan, 2016). A full-fledged rotundal volume
was not formed, but a shape that is close to a
regular polyhedron was created (Fig. 3).

The Zoravar Church, a large octaconch near Yegh-
vard, was erected by Prince Grigor Mamikonyan
in 670s (Kazaryan, vol. 2, 2012, pp. 184-198). The
entire space of the multi-foil contour of the walls
is concentrated around a domed octagon 7.80 m
wide. The architect artfully operated with Classi-
cal forms. In particular, he found a peculiar in-
terpretation of columns, which became a part of
a section of the dome pylons growing between the
exedras. The bases of the columns are placed on
vertical plates that serve as a real pedestal. Known
from the Roman architecture, columns on pedes-
tals were extremely rare in the Byzantine tradition.
Particularly, they could be observed in the 5th
century Baptistery of the St. John the Evangelist
Church in Ephesus, which has an eight-exedra
composition similar to Zoravar (Theil, 2005, Taf.
XLI, XLI). The external structure of Zoravar re-
sembles the Church of Aragats, but with the max-

Fig. 2 — Zvartnots, blind arcade’s remains, photo by author
Fig. 3 — Aragats, 630-640s, exterior from southeast, photo by author
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imum generalization of forms in the equilateral
polyhedron (Fig. 4). In the Zoravar Church and in
the Arzni tetraconch inscribed in the octahedron
(built in the second quarter of the 7th century)
the buildings were placed on a single-stage socle
crowned with a cornice. In Yeghvard it has a round
base, in Arzni — a square one (Donabédian, 2008,
p. 186; Kazaryan, vol. 2, 2012, pp. 32, 599-609).
Such a podium-type base dates back to the Late
Roman examples; it was widely used in rotundas.
Armenian patrons and architects might have bor-
rowed and thoroughly reworked the forms of the
Greco-Roman tradition. But if one considers Ar-
menia of the 2nd-7th centuries as an integral
part of the Late Classical world, then the appeal
of the creators of Armenian churches of that era
to Greco-Roman or Early Byzantine architectural
ideas seems understandable and quite natural. It
was not conceived by them only as importing some
favorite foreign forms. This phenomenon certain-
ly needs to be explained in the context of such a
broader cultural process in the Armenian litera-
ture and science, as the extensive translation work
of the 5th-7th centuries.

4. NEW INTERPRETATION OF THE EXTERIORS OF
THE CENTRALLY-PLANNED CHURCHES OF THE
LAST THIRD OF THE 10TH CENTURY

Before the new Armenian capital on the site
of the Ani Fortress was established in 961, in
the southwestern side of the hill of that for-
tress, there was a hexaconch church, built
probably in the second quarter of the 10th
century (Cuneo, 1988, p. 651; Karapetyan,
2011, pp. 94-103). From the outside (unlike
its prototype - the aforementioned the Ar-
agats Church] it had narrower niches slightly
dissected the overall volume, which, at the
same time, looks ponderous.

During the years of the Ani period of architect
Trdat's career, and, most likely, with his direct
participation (Khalpakhchian, 1975, p. 103}, an-
other six-conch church was erected in the new
part of the expanded city. It was dedicated to
Gregory the Illuminator and called Abugham-
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Fig. 4 — Zoravar Church, 670s, plan, fagade, section and drawing of an exedra (Hasratian, 2000)

rents after the name of the family to which it be-
longed. The interior has the clearly emphasized
verticality of the composition, high exedras, and
slender columns separating them (Ibid., p. 108).
The compactness of the external structure is
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particularly noteworthy, despite the presence of
deep niches between the exedras (Fig. 5, 6).

The Gagkashen Church, excavated by the Ani
Expedition of N.Ya. Marr in 1905 and 1906,
was built on the order of Shahanshah (King of
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Fig. 5 — Ani, Abughamrents Church, 970s, interior, photo by author

kings) Gagik | Bagratuni by Architect Trdat ca
1001. A medieval source, contemporary to the
construction, The World History’ by Steph-
anos of Taron, mentioned the church of St
Gregory in ‘kaghak-u-dasht’ which had been
identified as the Church of Zvartnots (641-661)
as a model (Emin, 1864, p. 204).

So, Gagkashen has become a sample of medieval
copying from a prototype, confirmed in medieval
historiography. Nevertheless, studying this church
properly, one can see how essential the creativity
was in the work of the medieval architect. The plan
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Fig. 6 — Ani, Abughamrents Church, view from the South, photo by author

of Gagkashen was quite close to Zvartnots. Tora-
manian reconstructed the three-tiered exterior
(on paper, too); and this time he was guided also
by the sculptural model of the church discovered
during excavations (Fig. 7-9).

The architecture of Gagkashen reproduced the
most characteristic features of the Zvartnots de-
sign: first of all, the solemn blind arcades passing
along the circular wall of the main tier, both from
the inside and outside. However, their propor-
tions sharply increased, and new Hellenistic type
portals were inscribed into the arcade space.
Strzygowski (1918) considered Gagkashen as “al-
most an exact copy of Zvartnots”. Tokarsky (1961, p.
199) mentioned the more elongated proportions of
Gagkashen; and Tiran Marutian was also interest-
ed in the differences in structures between those
two churches. He saw the constructive weakness
of Gagkashen in comparison to more stable Zvart-
nots, and, following Toramanian, Marutian (1963,
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Fig. 7 — Ani, Gagkashen Church, 1001, plan, reconstruction by Toramanian T.,
ca. 1913 (Strzygowski, 1918)

p. 94) casted doubts on the Trdat’s authorship for
this church. A similar opinion was also expressed
by Robert Ousterhout (2019, p. 462).

Besides, Marutyan debunks the misconception,
formed in the mid-20th century, that the inner
space of Gagkashen is more expanded than that
one in the Zvartnots, noting that the width of the
domed squares in both churches is about 13 m,
but the inner diameter of the circle wall of the Ani
church is slightly narrower: 32.65 m versus 33.9 m
in Zvartnots (Marutian, 1963, p. 92).

For a proper understanding the differences be-
tween the two churches, one should pay attention
to their almost identical outer diameters -35.15m
in Gagkashen and 35.55 m in Zvartnots. It means
that the most significant difference is in the thick-
ness of the circular wall. In Zvartnots, the 83 cm
thick wall actually served as a protective mem-
brane, while in the Ani church the 125 cm wall
was a solid structure, unusually sturdy. It can be
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Fig. 8 — Ani, Gagkashen Church, fagade, reconstruction by Toramanian T, ca.
1913 (Strzygowski, 1918)

assumed that Trdat used that wall as a structure
designed to protect the building against the loss
of its stability, as a kind of compensation for those
changes in the image that the architect allowed,
such as increasing the proportions and replacing
deep portals with flat frames.

The subsequent development of architecture
testifies that the Gagkashen Church in Ani gave
a new strong impetus for a more active applica-
tion of the rotunda theme in the practice of ec-
clesiastic building, including the interpretations
of famous centric constructions.
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Fig. 9 — Ani, Gagkashen Church, view from south, photo by author

5. THE THEME OF ROTUNDA IN THE CHURCHES
OF THE 1010-1030S

As early as in the beginning of the 20th century,
the remains of some church survived close to the
southeastern corner of the Ani Cathedral. That
church, tetraconch inscribed into a sixteen-sided
rotunda, was completely uncovered during archae-
ological work performed around the cathedral by
Fahriye Bayram in 2012-2016 (2018, pp. 51-53].
The construction has been identified as the Church
of Surb Hripsime, built by Catholicos Sargis (992-

DOI: https://doi.org/10.20365/disegnarecon.25.2020.6

1019), probably around the last decade of his life
(Karapetyan, 2011, pp. 161-162). Its composition,
inherited from the Surb Sion Church in Garni, was
simplified due to the smaller size of the building.
The diagonal chambers disappeared here, and the
bulk of the backfilling has been partially removed
with the semicircular outside niches.

The next two round churches were created in the
Khtskonk and Marmashen Monasteries associ-
ated with Ani. Their plans more accurately repro-
duced the composition of the Garni tetraconch. The
church of Surb Sargis of the monastery of Khtskonk,
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founded by Prince Vest Sargis in 1024 (Strzygowsky,
1918, pp. 105-106; Toramanian, 1942, pp. 310-311;
Matevosyan, 2010, pp. 220-221; Kazaryan, 2018, pp.
72-75; Kazaryan, 2017b, pp. 103-105; Donabédian,
2018-2019) is distinguished with interesting and in-
novative features. Particularly, the rotunda is set
on a high molded socle, and the polygonal wall is
adorned with order-like blind arcade. For the first
time in the architecture of Ani, the dome received
the shape of umbrella, and its wide zigzag-Llike cor-
nice seems to be supported by beam columns that
form the edges of the drum (Fig. 10-11).

http://disegnarecon.univaq.it

We can judge about the round church in Marmash-
en (Kazaryan, 2018] by its ground plan and some
remaining details. Among them is a high profiled
socle, looking like the one from the Khtskonk (Fig.
12). It expanded the possibilities for presenting the
advantages of the rotunda building. It was as if the
socle separated the main cylinder of the church
adorned with the blind arcade from the pictur-
esque and quite chaotic landscape. In both tetra-
conchs, the socle was not functionally necessary:
it did not increase the area of the building’s relying
on the soil; it also did not correspond to the base-

DOI: https://doi.org/10.20365/disegnarecon.25.2020.6
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Fig. 11 — Khtskonk Monastery, Surb Sargis, exterior, photo by author

Fig. 10 — Khtskonk Monastery, Surb Sargis, 1024, plan and section, drawing
by Toramanian T., before 1917 (Strzygowski, 1918)

ment walls, since the paving level of the floor was
much lower than its upper line. It can be detected
from the portals, as if sunk into the socle area and
cutting its edge. The idealistic image of rotunda
is emphasized in the Khtskonk Church with the
character of the arcade, carried by its corbels be-
yond the edge of the socle (Fig. 13).

This idea is also manifested in the last big rotunda
of Ani — the Church of the Redeemer (Surb Prkich),
built on the order of Prince Abgharip Pahlavuni in
1035/1036 (Favro, 2011; Kazaryan, Ozkaya, & Pon-
tioglu, 2016). Its architect’s desire to combine two
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close, but still genetically different architectural
ideas of rotunda and polyconch led to the shaping
of a new constructive system: the structurally most
important rays were not the axis of its rather flat
exedras, but the joints between them, specific py-
lons, strengthened from the inside with columns.
In general, the system favorably combined the ad-
vantages of the frame and the monolithic wall. A
wide drum sits above the conchs of the exedras,
which is why its outside border only slightly lags
behind the lower cylinder from outside. 19 faces of
the main volume and 24 faces of the drum are dec-
orated with blind arcades (Fig. 14-16).

Fig. 12 — Marmashen Monastery, remains of the round church, photo by author
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Opposite Roman mausoleums of the Christian pe-
riod, such as the Mausoleum of Helena (ca. 320-
326) (Johnson, 2009, pp. 110-118), the cupola of
the Redeemer Church is expressively developed
(partly it was rebuilt in the 13th and 14th centuries,
on my opinion, without change its main image).

The socle used in that church was quite similar to
that one in the Late Roman temple in Garni. At the
same time, the profiled socles of the churches in
Khtskonk and Marmashen can be identified as an
interpretation of another type of socles of Clas-
sical temples, obviously, rotundas. Anyway, such
forms were alien for the medieval architecture.

The Church of the Redeemer and two rotundas in
Khtskonk and Marmashen have no external niches.
It was, evidently, for the brightest demonstration of
their relative cylindric volume. From the other side
such decision did not leave even a hint at the type
of the inner structure — on the quantity of the arms
of their exedras. Despite a popular thesis on the
correspondence between the external composition
and the internal structure in medieval Armenian
buildings, such approach cannot be accepted in the
course of research of architecture of the Bagratids
era. That is why various dome structures could be
combined with the theme of rotunda.

Fig. 13 — Khtskonk Monastery, Surb Sargis, socle, photo by author

http://disegnarecon.univaq.it
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Fig. 14 — Ani, Surb Prkich Church, 1035, plans of main volume and the drum, drawing by Toramanian T., before 1917 (Strzygowski, 1918)

Another monument of Ani stands aside of the
others; it is the so-called Shepherd’s Church
(Howvi Ekeghetsi), probably, of the same period of
the 1020-1030s. Known from the old photos and
Toramanian’s drawings, it was almost completely
destroyed. Its three-tiered exterior vaguely re-
minds the silhouette of Gagkashen. The plan of
the lower funeral chamber has a star-like outline
and six arms inside (related to the six-foil struc-
tures); its ceiling is based on concurrent arches.
The upper chapel is circular from inside, with a
dome on four arches arranged on corbels (Cu-
neo, 1977, p. 671; Karapetyan, 2011, pp. 140-145).
As follows, in the intricate composition of this
building the architect repeatedly uses the theme
of rotunda, offering variations of its development
from the simplest one, with two inner cylinders of
the upper chapel, to the most complicated option
of the three-tiered elevation (Fig. 17). At that, re-
turning to using niches to form the main volume,
the architect created a continuous string of 18

http://disegnarecon.univaq.it

niches, which gave a rhythm to the circular form
but did not reveale the inner six-foil structure.

If rotunda in general can be associated with its
own, Armenian development of the Late Roman
tradition, the building with curved outline of the
walls can be compared with some Islamic mau-
soleums of Iran, the earliest of which is Gonbad-e
Qabus near Gurgan (1006-1007). It makes one
consider the existence of an interaction between
the Iranian and Armenian architectural traditions
in the Bagratids time, and it requires in-depth re-
search (Kazaryan, Shukurov, 2015, pp. 356-358).

Alimited volume of this publication doesn’t allow
to represent all manifestations of the theme of
rotunda in other parts of the Ani Bagratid King-
dom of the first half of the 11th century. There
are originally designed versions of the six-foil
plan in the so called Surb Shushanik Church in
Bagaran (Cuneo, 1977, p. 56-57; Cuneo, 1988, p.
214), and the tetraconch inscribed into the circle
of the Surb Grigor Church in the Sanahin Mon-

DOI: https://doi.org/10.20365/disegnarecon.25.2020.6

Fig. 15 — Ani, Surb Prkich Church, exterior from northwest, photo by author

astery (Khalpakhchian, 1973, pp. 33-35; Cuneo,
1988, p. 294), as well as two round chapels on
the top of the oldest part of the Mausoleum of
the Zakarids in Sanahin (Khalpakhchian, 1973,
pp. 56-57) (Fig. 18]). The dating of these monu-
ments is questionable. On my opinion, the at-
tempts to attribute them to the 10th century are
not justified, because the association of their
plans and decoration with monuments of the
capital could be a result of the spread of ideas
from the capital to the provinces, not backward.
So, their construction in the late 10th and the
11th century seems more logical.
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6. CONCLUSION

The conducted research allows to make some
practical conclusions:

1. The theme of rotunda in Armenian architecture,
manifested as early as in the 7th century, devel-
oped consistently in Ani in the last decades of the
10th century, under the formation of the metropol-
itan architectural school.

2. The phenomenon intensifies in the first half
of the 11th century, when in order to maximize
the expression of the rotunda theme, architects
returned to Classical architecture, developing
the idea of rotunda set on the generalized socle
crowned with cornice or decorated with a kind of
profile. At the same time, they developed the blind
arcade bringing it closer to the complete order.

Fig. 16 — Ani, Surb Prkich Church, view from southeast, photo by author

http://disegnarecon.univaq.it
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3. Niches disappear from the architecture of large
rotundal structures, and nothing hints at the in-
ternal structure of buildings at all. Popular thesis
about the correspondence of the external com-
position to the internal structure of medieval Ar-
menian constructions was almost rejected in the
course of studying the architecture of the Bagratid
era. That is why structurally different domed plans
could be combined with the theme of rotunda.

Fig. 17 — Ani, Shepherd’s Church, 1030-1040s, exterior, photo by Toramani-
an T., 1908, Archive of the History Museum of Armenia, no. 614 (Karapetian,
2011

Fig. 18 — Sanahin Monastery, chapel of the Mausoleum of the Zakharids,
photo by author
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Tema KynosibHOW pOTOHAbI B aHUIMCKOM LLUKOIE aPMAHCKOW apXUTEKTYpbl B 3noxy barpatnaos:
MHTepnpeTauua Knaccuyeckoro obpasa

1.BBEAEHME

APMAHCKaA apxuMTeKTypa, M OCOBEHHO apxuTeKTypa
ropoga AHM, 3aHUMMAIOT 3HauYWTeNbHOE MecTo B
Hay4yHOM BK/iade WUTaNbsHCKOro npodeccopa [laono
KyHeo. [Ba Tpyaa y4yeHoro — MoHorpadua o
permoHanbHoOM apxuTekTypHou Lwkone AHu (Cuneo,
1977) » opraHW3oBaHHOE WM 3HUMKAOMNEAnYecKoe
n3faHue cBoda NaMATHWKOB apMAHCKOMN apXUTEKTYPbI
(Cuneo and others, 1988) — aBnsancb Ans CBOEro
BPEMEHM WHHOBAUMOHHLIMUK, W  KaXAbIA M3 HUX
OCTaeTcA HenpeB3OWAEHHbIM B CBOel obnactu
nccnenosaHnin. Ponb TpyaoB KyHeo 1 ero MtanbsHCKmx
Konner, paboTaBwmx Haf Npobaemamm cpeiHEBEKOBOM
APMAHCKON apxuTeKTypbl B 1960-1980-e rr., cBouM
MacwTabom v BHeApeHMemM 3anafgHoW MeToA0N0rMu
B M3y4YeHWe apMSAHCKOM apXMUTEeKTYpbl COMOCTaBUM
C BKNAJOM aBCTpuiickoro npodeccopa Moseda
Ctprkurosckoro (Strzygowski, 1918). Takoe cpaBHeHMe
He C/y4allHO W MOTOMYy, YTO B Tpydax KyHeo ocobasn

http://disegnarecon.univag.it

3HAYMMOCTb NPMUAABANACH APXUTEKTYPHOMN TUNOAOTUN,
KOTOpYt0 B CBOE BPeMA A8 apMAHCKOM apXUTEKTYpbI
pa3paboTan CTPKMIOBCKUN.

HactoAwana cTaTbAa TOXe TeCHO CMblKaeTca C
npob61emoi pa3BUTUATUNONOTMM. HO OCHOBHOM Lie/IbIO
CTaHeT [AEeMOHCTpaLMA Pa3BUTUA aPXUTEKTYPHOro
obpasza LEHTPUYHOTO XPUCTUAHCKOro xpama. Peub
novaeT o TeTPaKOHXax, rekca- 1 OKTaKoHxXax, KoTopble
B HOBOW apmMAHCKoW ctonmue Axun (c 961 no 1045 r.)
cocTaBnAnM OONbLIMHCTBO LepKkBe M 6e3ycnoBHO
BAMAAM Ha NaHopamy M obpassbl AHM, OoTaMYatoLLmecs
3TMM GAKTOPOM OT APYruUX CPeAHEBEKOBbIX TOPOAOB.
Kak 1 npoAonbHO CN/N@aHWPOBaHHbIE KyMoJibHble
xpambl X-XI BB., BCE LEHTPUYHbIE CTPYKTYpPbl CBOUM
NPOUCXOXKAEHMEM BOCXOAMAN K apPMAHCKMM Xpamam
PaHHEXPUCTMAHCKOM WAM  MO34HEaHTUYHOM nopbl
n ocobeHHo K Komnosumumam VIl B. Takum obpasom
nocne ANVUTENbHOrO nepuofa apabCcKoi OKKynauuu
obecneynsanacb npeemcTBEHHOCTb pa3BuUTMA
APMAHCKOW apXMTEKTYpbI.

DOI: https://doi.org/10.20365/disegnarecon.25.2020.6

OpHaKo apxMTEKTYpHOE TBOPYECTBO 3Noxm barpatnaos
XapaKTepn3oBanocb N UHHOBATMBHOCTbIO, MPUYEM KaK
B KOHCTPYKTMBHbIX PelleHMAX, Tak U B CTUAWUCTUKeE.
BonnouieHrne HOBbIX KOHUENUM COMpPOBOMXKAANOCH
ObICTPbIM M YCTOMYMBBLIM  pasBuTMEM  0CODOM
AHUIMCKOWN apxUTEKTypHOW wKonbl (Cuneo, 1977). Ee
3CTeTUYEeCKMEe OCHOBbI M MacwTab apxMTEKTYPHbIX
naer BoO MHOrom GopmMmnpoBannch B KPyry 3aka3umKkos,
KOTOPbIMW ABAANUCH LUAXMHLIAXWM WM NPeACTaBUTENN
NPUBAMMKEHHBIX K HUM 3HATHbIX GamMuauii, U nog,
BO3AENCTBMEM TBOPYECKUX 3aMbIC/IOB TaNaHTIMBbIX
3044MX, B NepByt0 o4Yepeab NpociasneHHoro Tpaata
(Maranci, 2008).

Llenbto cTatbn ABnseTcA obpalleHve BHMMAHMA Ha
3BONOUMI0O  OObEMHO-NPOCTPAHCTBEHHOW  CTPYKTYpPbI
CO3[@HHbIX aHUMLAMM  LEHTPUYECKMX XpamoB, B
pesy/nbTate KOTOpoW OOMbLIMHCTBO WX NpuobpeTanm
4yepTbl  KYNONbHOW  POTOHAbI,  MPUHUMNMANbHOE
NPUCYTCTBME  KOTOPOW CcNabo  yuMTbiBasoCb Npu
COCTaBNEHUM TUNONOTMKM Xpamos X-XI BB. Beab OHa
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TPAZMLUMOHHO UCXOAMNA U3 CTPYKTYPbI MHTepbepa. Mbl
YBWMM, HACKOABbKO MOMYNAPHOCTb 3TOW TeMbl MMena
BO3/4elcTBME Ha pasBuTMe 00pasa LeHTPUYEecKoro
XPUCTMAHCKOTO  xpama. Takke OyayT BblABAEHDI
npuemsbl, 6narofapa KOTopbiM Tema pPoToHAbl B X| B.
obpena MakcMmanbHoe 3BydaHue. To/lbKo 00K
aHANUTMYEeCKMA  0630p  TUMONOTMYECKM  PasHbIX
LEHTPUYHBIX ~ XPaMOB  MPUBOAUT K MOHMMAHMUIO
BaYKHOCTM NMOA0OHOrO posa CKBO3HbIX 0OPa3HbIX NAew
ANA Pa3BUTUA UCKYCCTBaA.

PoTOHAbI Ha KONOHHAX NPWUCYTCTBYIOT TakKe B BuAe
3aBEpLIEHUIT MHOTUX CPeLHEBEKOBbLIX COOPYXKEHWM
— KOJIOKONIEH, KamaTyHOB/raBMTOB. HECOMHeHHO,
Mbl MMeeM MpPaBO Ha3blBaTb KyMOAbHOW POTOHAOM W
KyMNo/ibHble [NaBbl LEPKBEN, KOTopble B apMAHCKOM
TpaauuMmM o4YeHb paHo, € Hadvana VII B. 3ammenn
BbICOKMI BapabaH, 4acTo yKpalleHHbIM Bapuauuamm
opAepHbIX Gopm M HUWamKU. Ho B AaHHOM cTaTbe 3TH
3aBepLIeHnA 30aHNI He aHaAM3MPYIOTCA, @ BHUMaHWe
COCpPeaoTO4EeHO TOMBKO Ha MOCTPOMKAX, COCTOALLMX U3
ABYX MW TPEX YCAOBHO LUMAMHAPUYECKMX 0OBEMOB.

B ctatbe He MpoBOAMTCA aHanM3a WM MOJMKOHXOBbIX
uepkeen X-X| BB. B Taiike u [py3un, HeCMOTpA Ha To,
YTO OHMW, BEPOATHO, OTPaKaAM BAWAHME PA3BUTUA
apPXUTEKTYPbI B AHUIICKOM LLapcTBe. ITO TaKXKe ABNAeTCA
BOMPOCOM OTAENbHOIO UCCAef0BaHMA.

2. NICTOPUOTPA®KA BOMPOCA

K Teme poToHAbl B wCTOpMOrpaduM  apMAHCKOWN
APXMTEKTYPbl  OblIM  HEOAHOKPATHbIE  MPUBAMNKEHMA.
Tak, Crpsurosckmin (1918, p. 134) nposoauT nerkoe
CpaBHEHWE KOHCTPYKTUBHbIX peleHni uepken Cnacutens
B AHM 1 pumcKoro MaHTeoHa (125 r.), a OraHec XannaxdbsH
YKa3blBas Ha TWUMONOTMYECKYIO CBA3b BOCbMMKOHXOB
ApMeHUM € NO3AHEaHTUYHBIMW NOCTPOVKaMM OT NaHTeoHa
00 potoHabl Pombl 1 Asrycta 8 Octum (Il B.) 1 maB3onen
lanepua B CanoHukax (295-306) (Khalpakhchian, 1982,
p. 65). B cBOEM KHWUre 06 apmsaHCKOM peHeccaHce [paip
NcabekaH (1989, p. 144) nvwb oaHaxabl YNOMMHAET O
BK/M3Zle apPMAHCKUX apXWUTEKTOPOB B Pa3BUTME KPYMbIX
xpamoB. OTHOCUTENIbHO BMMCAHHOTO B KO/bLEBYIO CTEHY
TeTpakoHxa B XukoHke (1024) M MOAMKOHXOB 3MOXM
Barpatvoos  Hukonalt TOKApCKMA  OEAMTCA  MHEeHMem
O TOM, YTO 3TW XpPambl BOCMPOWM3BOAMAMN BHYTPEHHIO
CTPYKTYPY OAHOTUMHbIX Liepkeel VIl B., a BO BHeLUHeMN
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KOMMO3WUMKM UX apXMTEKTOpbl AMBO pa3BuBasn Te ke
naeun, MMbo HaxoAMAUCH NOA, BAMAHMEM aHUIACKOWN LEPKBM
larkateH (1001) — 60/bLWOoM POTOHABI, BOCXOAALLEN CBOEM
ApXMTEKTYPOV K 3BapTHOLY (641-661). Ero pacckas o uepKBsx
APMAHCKOW CTONMUBI COMPOBOXKAAETCA YNOMUHAHNAMM O
CTPOUTENLCTBE «KPYMbIX HallHeobpasHbIx Lepkeen» (To-
karskii, 1961, p.206-209).

MOUCK MECTHbIX PaHHWUX OKTArOHOB W  KPYMbIX
3[aHWUI NpuBeNn UccnefoBaTenel K BbIABAEHUIO TaKUX
NamaTHMKOB. OOHapyKeHWe aHTUYHbLIX MaB30/eeB
B Mapakape u bapaspean Xad (Hasratian, 2000, pp.
80, 171, 392, 393; Donabédian, 2008, p. 29-30)
CTano Aonyckatb ele 6onee WMPOKYID BO3MOXKHOCTb
MECTHOrO Pa3BUTUA LEEHTPUUHBIX CTPYKTYP.

KyHeo B cBoel KHWUre 06 apxMTEeKTYpHOM LiKose
AHW TPUBEN UCKIIOUUTENIbHO WHTEPECHBIA MpUMep
nsobparkeHHoro B pocnuck XVl BeKa  UEepKBK
CaH BuTane B Pume 34aHWMA, COCTOAWErO M3 ABYX
UMNNHOPUYECKMX OObEMOB, BEPXHUIA U3 KOTOPbIX
MOKPLIT ~ KOHUYECKOW UKW yCeYEHHO-KOHWYECKOM
kposnelt (Cuneo, 1977, p. 58, tavv. LIV-LV). Mo oueHKe
KyHeo, aTa nocTpolika OT/In4aeTca oT Tepm U rpobHmL,
PUMCKO-9NIMHUCTUHECKON M BU3AHTUIMCKOM TpaanLmm
M nogobHa HEKOTOPbIM  LEHTPUYHLIM  LUEPKBAM
CpeaHeBEKOBOM  ApMeHWM,  MNpuYem  NaTUHCKas
Haanucb Ha ¢pecke — SS. Quadraginta milites ad Se-
basten Armeniae urbé rege Licinio die IX Marti —
OTHOCUT M306pakeHne K ceATUAMWY COpOKa BOWHOB
apmaHckol  CeBacTUM, MNPUHABLUMX  MYYEHMUYECTBO
npu umnepatope JmuuHum (Cuneo, 1977, p. 59).
«MCTOYHMKOM BAOXHOBEHMSA XYAO0KHMKa» KyHeo BUANT
OTYETbl UM ONUCAHMA TOPrOBLIEB, MUCCMOHEPOB WM
nyTelecTBEHHMKOB. B TO »Ke Bpema OH nonaraer,
410 B XVI B. Ky/NbTOBbIE COOPYMKEHUA AOMKHbI OblAn
COXPaHATbCA B ropa3go bHosbliem KoAM4ecTse, Yem
CeroaHs, v MOIIN 3aMNeYaTIETbCA B MaMATV €BPOMNENLEB,
KOTOpble MO HEKOTOPbIM MPUYMHAM  nepecekanu
Tepputopuio uctopuyeckor Apmermm (Cuneo, 1977,
p. 59). Tem He meHee, KapHW3bl 3TOr0 MapTMpUA K
ero nopTas OAHO3HAYHO CBA3bIBAIOT MPOUCXOMKAEHWE
bopMm ¢ rpeko-prMcKon Tpaamumen.

Obpalancb K BHelwHen kKomnosnumm uepksn Cypb
Caprnc B XuKkoHKe, [oHabenaH ocCTaHaBAMBaeTCA
Ha ee HeobblY4HOM LOKO/Me, B CBOEN BepxHeMn
30He npodunanpoBaHHom. OH npegnonaraetr, uTo
TaKoe YCTPOWCTBO MO0 CAYKMUTb HanmoOMMHAHMEM
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«MPUHUMNE POTOHAANAbHOCTMY 3[aHWsA, a Takxe A9
CO3/1aHMA BNe4yaTneHus ero Bo3sblilieHna (Donabédian,
2018-2019, p. 214). [NoHabeasH Tak:ke MOAYEPKHYN
baKT BMNMUCbIBAHWA HECKONBKUX LIEHTPUYHbLIX CTPYKTYP
B POTOHAA/IbHbIN 06BbEM, KOTOPbIA Dbl BOM/IOLWLEH B
bonee paHHMX apMAHCKMX Xpamax 3BapTHou v BaHak
(650-e rr.), a TakkKe B [arkaweHe, Kak BepoATHOe
obpalleHne K pOTOHAE, MNPUCYTCTBOBaBWEW B
Komnosnumm xpama lpoba locnoaHsa (Saint Sepulch-
re) (lbid., p. 211). MepBoHa4YaNbHO CAeays TaKOMY,
BECbMA pacnpocTpaHeHHOMY npeanoNoKeHuto,
POXAEHHOMY M3 OCHOB TEOPUM O KOMWPOBAHUK
obpasuos B CcpeaHEBEKOBOW apxuTekType (Krau-
theimer, 1976), s 3aTem npuwen K BbiBogy O Honee
BEPOATHOM 0OpalLeHMM aPMAHCKMMM  3aKa3vyMKamm
M 3044MMM HE K KOHKpPETHOMy, 3emHOMy 0b6pasLly,
a K camol maee HebecHol LepkBn — K HebecHomy
Nepycannmy, KOTOpbIA B  ONPeAeNeHHbIX  Kpyrax
aCCOLMMPOBANCA CO CTYyNeH4aTor Kpyrnon balHemn
(Kazaryan, 2012, vol. 2, p. 440-442). MW3HEHHOCTb
3TOM naen B apMAHCKOMN CTOIMYHOW cpefie, BEPOATHO,
obecneumBana  ycToluMBOoe  Pa3BUTME  KPYMbIX
XpamoB, KOTopble, Kak OyaeT mnokasaHo, Bce bOonee
OPMEHTMPOBANINCH HA KaKMe-TO, Ha CeroAHALHNIA AeHb
Ham He W3BEeCTHble MOCTPOMKM aHTUYHOM KNACCHKM.
BblsiBneHne GopmManbHOM CTOPOHbI 3TOr0 TBOPYECKOrO
npouecca HaxoAMTCA B LLEHTPe HALero BHMMaHMA.
HecmoTps Ha OTMeYeHHble W Apyrve  LeHHble
3aMeyaHunA Koaner, cama Tema Z10 CUX Nop He pacKkpbiTa.
MOMKHO CKasaTb, YTO ABNEeHWE GUKCMPOBANOCH, HO emy
He NpuaaBanocb 0cob0ro 3HaYeHMs.

3. MPOABNEHMA TEMbl POTOH/bI B APMAHCKOWM
APXUTEKTYPE VII BEKA

®aKkT  KOMMpOBaHWMA  3044MM  LepKBWM  [arkaweH
KpYyra10oro xpama 3BapTHOL,, NepeknyKa TeTPaKOHX0B U
NofMKOHX0B X-XI BB. ¢ ux npoTotTnnamu VIl B., a Takxe
YCTOMYMBbIA TE3UC O NPEEeMCTBEHHOCTM apPMAHCKOWM
apXUTEKTYpbl B nocneapabckoe Bpems, 3acTaBnseTr
HaNOMHWUTb O MepBbIX BOM/OLWEHUAX TeMbl POTOHAbI,
euwe B8 npoussedeHuax VII B. — «3on0TOro BeKka»
Pa3BUTMA aPMAHCKOIo 3044€eCTBa.

Y)Ke Ha 35TOM paHHeM 3Tane MOXHO BblAENNTb He MeHee
NATU UEPKBEN, B aPXMTEKTYPHON KOMMO3ULMMN KOTOPbLIX
oTpa3unacb uaes KyrnoabHOM POTOHAbI, C ABYMA WU
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Tpema Apycammn «UWMAMHAPUYECKMX» 06bemoB. 37O
— TeTpaKoHxu ¢ ambynatopuem 3BapTHOL, ¥ baHak,
NOAWKOHXM 3opaBap 6nm3 Ersapga v LEpPKOBb Y
CTaHuMW Aparau, H0/bLION TETPAKOHX, MOCTPOEHHbIN
PALOM C aHTUUYHBIM XPaMOM B KpenocTu [apHu. 3ameuy,
YTO PaHHAA apMAHCKaA apXMTEKTYpHaA Tpaguuma He
npv3HaBana UMAUHAPUYECKMX 0OBEMOB, 3aMeHAA WX
Ha MHOrorpaHHble (MCKAOYEHWE COCTaBASIOT peakue
MONYKPYI/Ible 3KCEAPbI).

3BapTHOL, — CaMblil Be/MYECTBEHHbI apPMAHCKUI
Xpam, CO3ZaHHbIM Ha nepenome Nos3aHen aHTUYHOCTH
N paHHero cpefHeBeKkoBbA. M0CBALLEHHBIN HebecHbIM
Boswmm cunam, OH Obll MOCTPOEH KaTO/AMKOCOM
Hepcecom Il Taeuu (641-661) B ApapaTckoit
[ONVHE, Ha MecTe WCTOpPMYecKor BCTpedn uapA
Bennkoit ApmeHun TpaaTa c¢ [puropom JlycaBopmnyem
(Mpocsetutenem). byayun paspylleHHbIM K KOHLY X
B., OH B CAMOM Hayane XX B. PAcKpbIT packonkamm u
peKkoHcTpymposaH Topocom TopamaHaHom B 1905 T.
B BM/E BHELIHe KPYrnoro TpexbsapycHoro 3aaHusa (To-
ramanian, 1942, pp. 236-270; Strzygowski, 1918, pp.
108-118, 421-427; Marutian, 1963; Mnatsakanian,
1971; Kazaryan, vol. 2, 2012, pp. 434-451, 492-549;
Maranci, 2015, pp. 113-200). Komno3uuma 3BapTHOLA
coBmellana ¢opmy TeTpakoHxa C ONWUCbIBAaeMbIM
BOKPYr HEro KonblLeobpasHbiIM  MPOCTPAHCTBOM.
«Mpo3pavyHOCTb» BHYTPEHHEro Ko/ibL@ W Camoro
TETPaKoHXxa obecneyeHbl MNPUCYTCTBMEM apKag Ha
KPYIbIX  KOMIOHHAX, YCTaHOBAEHHbIX MO rpaHMuam
NONYKPYMKMIM  3KCEAP M 3@ YEeTbipbMA  MOLLHbIMY,
AVAroHanbHO — OpUeHTMpPOBaHHbIMK  W-06pasHbiMK
noaKynonbHbiMu ctonbamu (Fig. 1). Obxon co cBoAOM
[BOVIHOW KPUBM3HbI, U3BECTHbIM TaKXKe Mo MaB30/eto
KoHCTaHTUHbI/KoHCTaHLbl (okono cep. IV B.) (John-
son, 2015, pp. 139-156), cocTtaBnfeT nepsbii Apyc
NOCTPOMKM, BHYTPEHHEe KOAbLO W 3Kceapbl —
BTOPOM APYC, @ BO3BbIWABLIAACA Ha/ LEHTPOM Xpama
KynosbHasa raBa — TPeTUin. BHeWHAA cTeHa-rpaHuua
ambynatopusa dopmuposana obpas pPOTOHAANBHOMO
3a0aHMA.  OnoscbiBaloWas  MHOFOTPaHHYK  CTeHy
apKaTypa v BUHOrpagHO-rpaHaToBbIN penbedHblin dpm3
HaZ HeW yCUAMBAKOT UMAMHAPUYECKUIN XapaKTep 34aHNA
(Fig. 2). AHanormyHyto, C HEKOTOPbIMM OTAUYUAMM,
CTPYKTYPY MMen 1 xpam baHak, NOCTPOEHHbIN Tem e
KaTonMKocom Hepcecom B npoBuHLUMK Taiik Benukoi
APMEHUM 1 NepecTpamBaBLLMIACA TPY3UHCKUMM LapAMM
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anoxu barpatnaos (Kazaryan, vol. 2, 2012, pp. 554-
591).

OyeBMAHOE AOMWHMPOBAHWMA POTOHAbLI (BO BHELUHEW
Komnosuumm —  abcontoTHoe  AOMMHMPOBaHMWE)
NPUMBOAMT K CPaBHEHWIO MamMATHMKA C  ABYMA
LEeHTPUYHBIMK CTPYKTypamu Vepycannma — PoToHz0M
AHacTacuc (BoccTaHaBAMBaNACk NePe/ CTPOUTEIbCTBOM
3BapTHOLA), CAYKMBLUEW, BO3MOXKHO, OAHWM U3
06pasLoB NpU CO34aHMM KOMMO3WULMM APMAHCKOTO
xpama (Kazaryan, 2000; Donabédian, 2008, p. 102;
Maranci, 2015, pp. 136-144), n nocTpoeHHON Yepes
3-4 pecatunetna nocne 3BapTHOLA MYCY/bMaHCKOM
cBATbIHK Kynona Ckanbl (691/692) (Maranci, 2015, pp.
184-189). Peun 0 BykBanbHOM KOMMPOBaHMM POTOHAPbI
AHacTacuc He uaeT. Ho MOXKHO CYMTaTb, YTO aPXMTEKTOP
3BapTHOUA cAenan B CBOEM MPOU3BEAEHUM HECKOIBKO
OTCbINIOK K 3TOMY MepycaiMmcKomMy obpasuy, BKItoYas
NPUCYTCTBUE LLEHTPANIbHON MEMOPUANbHOM NOCTPOMKM
—  penvKeapus-anTaps, nepexkauKatoLenca ¢
KyByKAneln poba locnoaHs (Kazaryan, 2000). ®opma
3Toro anTapa (npectona) npeacTaBaseT  cobow
BbICEYEHHbIN B €AMHOM KamMHe MOoAbli  U3HYTPK
UMAVHAP, YKPAWEHHbIA CHapyKK pesbedHON cnenoi
apKaTypo — NposB/AEHWEe WAEeV POTOHAbI B Manok
ApPXUTEKTYPHOW dopme.

TpoeKkpaTHoe NOBTOpeHWe UMAVHAPUYECKMX 0OBEMOB
BO BHELUHeN KoMNo3numMm 3BapTHOLA Pa3BMBAET UAEHD
KYMONbHOW POTOHAb! B LWMPOKYHO W BbITAHYTYIO DaLLHIO,
NepeKIMKaloLWyCa C HEeKOTOPbIMM CpeaHEeBEKOBbIMM
n3obpaxeHuamn HebecHoro Mepycannma. Kpome Toro,
NOCTAHOBKY 3BapTHOUA MOCPeAW YCNOBHO Kpyrion
NOAHATOM Haj, 3emnel OTKPbITON naowaakm CnoboaaH
Yypumy  cBA3bIBAET C  NPWMHLMNOM  pasmeLleHus
MOHOTEMCTMYECKOTO  Xpama B MO3AHEaHTUYHOM
Tpaamumm (Curei¢, 1996, pp. 58-59).

[eaTenbHoCTM KaTonmnkoca Hepceca npunucbiBaeTca u
CTPOUTENbCTBO Kpyrion uepkBu Cypb CuoH B [apHW.
B ee ocHoBHOW sipyc BNMcaH KBaapudonnii 1 YyeTbipe
OOMNONMHUTENbHBIX  MOMELLEHMA  MEeXay pyKaBamu
(Hasratian, 2000, p. 32; Mnatsakanian, 1971, p. 58; Ka-
zaryan, vol. 2, 2012, pp. 592-598).

MnaHoBas CTPyKTypa NepBOro M3 M3BECTHbIX Ham
APMAHCKMX MOJIMKOHXOB — LUEeCTMANCUAHON LEepKBM
6113 Kene3HoA0POKHOM CTaHuMKM Aparal, (KoHel, 630-
X — Hayano 640-x rr.) — NpeanoNoXUTENbHO BOCXOAUT
K mapTuputo Cs. EBPummM B KOHCTaHTMHOMNONeE.
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Bo BHeWwHel KOMMO3ULMM  apMAHCKOTO  Xpama
ocyllecTBneHa nonbiTka obbeanHeHWa 3Kceap B
eaMHbIM 06beM, B KOTOPOM 0CODBYlO PpoOsb UrpatoT
HUWK, pasgenstolme rpaHeHHble ob6bembl 3Kceap
(Kazaryan, vol. 2, 2012, pp. 184-198; Kazaryan,
2016). MMoNHOUEHHOTO POTOHAANbHOrO obbema He
obpasyeTca, HO co3gaHa dopma, NPUBAMNKEHHaa K
npaBuAbHOMY MHOTOrpaHHUKY (Fig. 3).

K 670-m rr. oTHOCUTCA UepKoBb 3opasap 64u3
ErBapoa — ©0ONbWOM OKTAaKOHX, BO3BeAEHHbIN
KHA3em  [puropom  MamukoHsaHom  (Kazaryan,
vol. 2, 2012, pp. 184-198; Kazaryan, 2016). Bce
MPOCTPAHCTBO MHOTO/1eNECTKOBOrO KOHTYpa
CTeH cocpesoToyeHo BOKpYT KynosibHOro
OKTaroHa wupuHon 7,80 M. 3044MM MaCTEPCKM
onepupyeT aHTUYHbIMK dopmamu. B uacTHOCTM,
MHTEPECHO TPAKTYeT KO/MIOHHbI, KOTOpble ABNAIOTCA
YacTblo CEYEHMS BbIPACTAlOWMX MEXAy 3Kceap
NOAKYNOAbHbIX MMAOHOB. Ba3a KONOHHbI NOCTaBaAEHa
Ha BEPTMKANbHYIO MAUTY, CAYNKaWyl HACTOALLMUM
nbefecTanom. M3BecTHbie NO PUMCKOMN apxXUTEKTYpe,
KONIOHHbI Ha NbeaecTanax B BU3aHTUINCKOM Tpaanumm
KpaliHe peaKku. TakMM MNPUMEpPOM B COYeTaHuu
C  BOCbMWMIKCEAPOBOM  KOMMO3MUMER  CAYKMUT
b6antuctepuii (V B.) uepksu Cs. MoaHHa borocnoea B
dodece (Theil, 2005, Taf. XLI, XLIl). BHewHaAn cTpyKTypa
30paBapa HanoMWHaeT Aparauckyto LEepKoBb, HO C
MaKCMMabHbiM 0606ueHeM dopm B MPaBUIbHOM
MHOrorpaHHuke. B uepksu 3opasap v B BMMCAHHOM B
BOCbMWIPAHHWK TeTPaKOHXe Ap3HK (BTOpan 4eTBepTb
VIl B.) 3g@aHMA NOCTaBAEHbl Ha OAHOCTYMeHYaTbln U
yBEHYaHHbIN KapHu3om uokonb (Fig. 4). B Ersapae
OH MMEET KPYINyto OCHOBY, B Ap3HM — KBaApPaTHYIO
(Donabédian, 2008, p. 186; Kazaryan, vol. 2, 2012,
pp. 32, 599-609). Takol LOKOMb-NOANYM BOCXOANUT K
No34HEePUMCKUM 06pasL,am; OH LUMPOKO NPUMEHANCA
B POTOHAAX.

[eATeNbHOCTb 3aKa3yMKOB WM apXMTEKTOPOB MOMKET
NPeacTaBNATbCA  3aMMCTBOBaHMEM  GOPM  rpeKo-
PUMCKOWN TPAAMLIMM COCHOBATE/IbHOM X NepepaboTKOM.
Ho ecnu cuntate Apmenuto 1I-VII BB. cOCTaBHOW YacTbio
no3aHeaHTUYHOro Mupa, To obpalleHue cospatenein
APMAHCKMX XPamMOB TOM 3MOXM K TPEKO-PUMCKOM
MAU  PAHHEBM3AHTUMIMCKOM  apXUTEKTYPHbIM  MAEAM
CTAHOBMTBHCA MOHATHBIM W  eCTeCTBEHHbIM. 3TO He
MbIC/IMNOCE UMW OAHWM TOJIbKO MMMOPTUPOBAHU em
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NOHPABUBLUMXCA YyXKePOAHbIX dopm. VI 3TO ABNEeHMe,
6e3ycnoBHO, HeobxoaAMMO OCMbICNATL B pycne bonee
LUMPOKOrO  KYNbTYPHOTO  AB/MEHWA,  OTpaxKeHuem
KOTOpPOro B apMAHCKOW NuTepaType W Hayke cTana
aKTMBHaA nepesoAYecKkan aeAatenbHocTb V-VII 8B.

4. HOBAA NHTEPTPETALMA OBbEMHbIX
KOMMO3NUM B LEHTPUYHbBIX XPAMAX TOCNTEAHEN
TPETV X B.

Elle 0 OCHOBAHMA Ha MecTe KpenocTn AHW apMAHCKOW
cTonuubl B 961 1., B toro-3anaZHoi CTOPOHe X0/Ma 3ToM
KPenocTu CywecTBOBasa LIECTUIKCEAPOBAA LLEPKOBb,
BEPOATHO MOCTPOEHHan BO BTOpoi yeTBepTn X B. (Cu-
neo, 1988, p. 651; Karapetyan, 2011, pp. 94-103).
CHapy»Ku, B OTIM4ME OT CBOEro 0bpasiia — YNoMAHYTOM
AparalCcKol LepKBU — y3Kue HUWK cnabo pacuneHaoT
oblWmMit 06bem, KOTOPbIM, B TO Ke Bpems, BbIMAAUT
pacnaacTaHHbIM U TAXKENOBECHbIM.

B roabl pabotbl B AHM apxuTekTopa Tpaata W,
cKopee  BCero, MNpWM  ero  HenocpeaCTBEHHOM
yyactum (Khalpakhchian, 1975, p. 103), B HoBOW
YacTW pacluMpuBlLIEca TeppuTopumn ropoda bbina
BO3BeJeHa CNeAylolan LIEeCTUKOHXOBasA  LLepKOBb,
noceaueHHasa Mpuroputo NpocBeTUTeNto 1 NoNy4YmMBLLIAn
Ha3BaHWe AbyrampeHu, no damuanmM poaa, KOTopomy
npuHaanesxkana. VIHTepbep MMeeT ACHO NoAYEePKHYTYIO
BEPTMKA/NbHOCTb KOMMO3WLIMKM, BbICOKME 3Kceapbl U
pasgenstolme Ux CTpoiHble KonoHku (lbid., p. 108).
ObpaluaeT Ha cebs BHMUMaHWE KOMNAKTHOCTb BHELWHEN
KOMMNO3WULMK, HECMOTPA Ha MpUcyTCTBUE NYyOOKMX
HUW, BbIABAAOLLMX 3Kceapbl (Fig. 5-6).

LepKkosb [arkawe, packonaHHas AHMINCKOM
akcneamumert H.A. Mappa 8 1905 wn 1906 rr., 6bina

nocTpoeHa MO 3aKasy wWaxaHwaxa (uapa uapen)
larmka | bBarpatyHun apxutektopom Tpaatom B
1001 r. CoBpemeHHbI CTPOUTENbCTBY WMCTOYHMK

— «BceneHckaa uctopua» CrenaHoca TapoHeun —
yKa3blBaeT B Ka4eCTBE MOAENN Ha LepKoBb CB. Mpuropa
B KaNak-y-gawT-e, KoTopas uMAeHTMdMuUMpyeTca C
Xpamom 3BapTHoL, (641-661) (Emin, 1864, p. 204).

Takmum obpasom, larkaweH ABAAETCA KAACCUYECKMM
npMMepoM CpeaHEeBEKOBOrO KonuposaHusa 06pasLa,
NoATBEPKAEHHBIM B CPeAHEBEKOBOW MCTOPUOrpadum.
Tem He MeHee, UMEeHHO 13y4an 3Ty LLepPKOBb, Mbl MOXEM
ybennTbca B TOM, HACKOMbKO CyLLECTBEHHO Oblno
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TBOPYECKOEe Hayaslo B AeATeNIbHOCTU Cpe/HeBEKOBOro
apxutektopa. MMnaH larkaweHa Obl1 O4EHb MNOXOX
Ha 3BapTHOU,. TOpamaHAH BHOBb PEKOHCTPYMPOBaN
TPEXbAPYCHYIO OOBEMHYIO  KOMMO3ULMIO, MNpuUyem
Ha celt pa3 NOACKa3KoM emy MOCAYKUAN He TONbKO
OCTaTKW CaMOr0 COOPYXKEHMA, HO U 0BHapyKeHHaa Npu
PaCKOMKax CKyAbNTypHaA MOAeNb Xpama, ABNABLUAACA
YacTblo KTUTOPCKOW Komno3snuuu (Fig. 7-9).

ApxuUTEKTYypa larkalweHa Bocnpoussoamaa U Hambonee
xapaKTepHble YyepTbl odopMaeHMa 3BapTHOLA: Npexae
BCEro, — TOPXECTBEHHble apKaTypbl, NpoxoAaLime no
KO/bLLEBOW CTEHe OCHOBHOrO ApYCa, Kak M3HYTPW, TaK
1 cHapyxu. O4HaKO UX MPONOPLMM PE3KO NOBbLICUM/NCS,

M B MNONA apKaTypbl OblAM  BNMCaHbl  HOBOIO,
3NZIMHUCTUYECKOTO THMa NopTasnbl.
CTpskurosckmii - (1918) cuwTan [arkalweH «noyTtu

TOYHOM Konumer 3BapTHoua». Tokapckuii (Tokarsky,
1961, p. 199) otmeuan 6onee BbITAHYTbIE MPOMNOPLMN
[arkaweHa, a TupaHa MapyTAHa MHTEPeCOoBaAN TaKKe
OT/INYMA CTPYKTYP ABYX XPamoB, CBMAETENbCTBYOLWME
0 KOHCTPYKTUBHOW cnabocTu MarkaleHa no cpaBHeHMto
c 6Gonee yctoymBbiM 3BapTHouem. Bcnen 3a
TopamaHAHOM, OH Bblpaxas COMHEHME B COOPYKEHWN
Xxpama Bennkum Tpaatom (Marutian, 1963, p. 94).
MofobHoe MHeHWe BbiCKasbiBaetca W Pobeptom
OycTtepxayTom (2019, p. 462).

Kpome Toro, MapyTaH pa3BeH4MBaeT
chopmmpoBasleecs B cepeanHe XX B. 3abnyxkaeHue,
COrMacHO  KOTOPOMY  BHYTPEHHee  MPOCTPaHCTBO
larkaweHa aBnseTca 6onee  pacWMpPEHHbIM MO
CpaBHeHWO C 3BapTHOUEM, OTMeYas, 4TO LMPKHA
Kyno/bHbIX KBaZapaToB 060OMX Xxpamos okono 13
M, OAHAKO BHYTPEHHWA AMaMEeTp KPYIOW CTeHbl
aHUIMCKOro Xxpama 4YyTb yKe: 32,65 m npotuns 33,9 m B
3BapTHoLe (Marutian, 1963, p. 92).

[na  NpaBMABHOTO MNOHUMAHWA  PA3INYUI  Mexay
OBYMA  LEPKBAMM CTOUT 00paTuTb BHMMaHWE Ha
MX OAMHAKOBble BHeWwHWe gmameTpbl — 35,15 m B
[arkaweHe n 35,55 m B 3BapTHOUe. 3HauWUT, camasn
CyWwecTBEHHAA pasHMLA B  TOAUWMHE KO/bLEBOW
CTeHbl. B 3BapTHOUe CTeHa TOAWMHON 83 CM CAYKUT
baKkTMYeckn orpaxkaatowert membpaHon, Toraa Kak B
aHUICKOM xpame 125-caHTUMeTPOoBaA CTeHa ABNANACH
CONMAHON KOHCTPYKUMEN, HEeobBbl4HO MOLHOM He
TONbKO ANA CPeAHEBEKOBbIX COOPYXKEHWA ApMeHuU.
MOKHO NpPeanonoXuTb, 4TO TpAaT NPUMEHWA CTeHy
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KaK KOHCTPYKLMIO, NpeaHasHauYeHHyo 1A 3aliuTel OT
noTepu YCTOWYMBOCTM MOCTPOWKM, KaK CBOero posa
KOMMeHcaumMio 3a Te M3MeHeHus 06pasa, KoTopble
no3sonun cebe 3044Mii — MOBbILEHWE NPONOPLUIA U
3ameHy ryb6OKMX MOPTaN0B Ha NIOCKME Pambl.

Mocnenytoulee passuTue ApPXUTEKTYPbI
CBUAETENbCTBYET O TOM, YTO MOABJAEHUE Xpama
larkaweH B AHW AaN0 HECOMHEHHBIV HOBbINA MMMY/bC
ana Honee aKTMBHOMO MPUMEHEHWA Tembl POTOHAbI
B MPaKTMKE XPamoOCTPOeHWA, B TOM 4Mcie npu
WHTEPNPeTaLmuaxX N3BECTHBIX LLEHTPUYECKMX MOCTPOEK.

5. TEMA POTOH/bI B AHUMCKMX XPAMAX 1010-30-X
rofoB

Ewe B Havane XX B. Yy IOro-BOCTOYHOrO Yyria
KadeapanbHoro cobopa AHM COXpaHAACA bparmeHT
O4HOM LEepKBU. ITOT Xpam — TETPAKOHX, BMUCAHHbIN B
16-rpaHHyto pOTOH/Y — 6bl1 NONHOCTbLIO PACKPLIT B XOAE
apxeosiormyeckmx pabot Bokpyr cobopa 8 2012-2016 1.
noa, pykosoactsom dapuite baipam (Bayram, 2018, pp.
51-53). MocTpoika naeHTUOMUMpPOBaHa C LEPKOBbIO
Cypb Puncume, NocTpoeHHOM KaTtoamkocom Caprucom
(992-1019), BepoATHO, B nNocneaHee AeCATUNETUE €ro
®u3Hu (Karapetyan, 2011, pp. 161-162). Komno3suuus,
yHacnenosaHHas oT uepksn Cypb CoH B fapH#K, 3aech
ynpoLleHa BBMAY MeHbLIMX pa3mMepoB 3aaHuA. [lo
OMaroHasbHbIM HaNpaBAeHWAM MCYE3NN NMOMEeLLEHMS,
HO MaccuB 3abYTOBKM YaCTUYHO M3bAT NPUMEHEHHbBIMM
C BHELWHeW CTOPOHbI MNOAYKPYINbIMU HULLAMMU.

Cnepytoulme ABe  Kpyrible LEPKBM CO3JatoTca B
CBA3AHHbIX C AHM MoHacTbipax. OHW ¢ Honbluen
TOYHOCTbIO BOCMPOM3BOAAT KOMMO3ULMIO [@apHUINCKOrO
TETPaAKOHXa M OT/IMYAIOTCA TOPKECTBEHHOW AeKopaLmel.
Llepkosb Cypb Caprnc MoHacTbipa XLKOHK, NOCTPOEHHanA
KHA3em Bect Caprucom B 1024 1. (Strzygowsky, 1918,
pp. 105-106; Toramanian, 1942, pp. 310-311; Mate-
vosyan, 2010, pp. 220-221; Kazaryan, 2018, pp. 72-75;
Donabédian, 2018-2019) otan4yaeTca UHTEPECHbIMU 1
HOBATOPCKMMM 0COBEHHOCTAMM. B YacTHOCTM, pOTOHAR
BO3BbLILIAETCA  Haf4,  BbICOKMM  NPOGUAMPOBAHHbBIM
LOKOMEeM, @ MHOrorpaHHaa cTeHa odopmieHa
ynonobneHHoOM opaepy  apKaTypoMn. Brnepsble B
aHUICKOM apXuUTEeKType Kymnon npuobpetaetr dopmy
30HTUYHOIO MOKPBITUA, LUMPOKWUIA NOMAHHbIN KapHW3
KOTOPOTrO C/MOBHO MOAAEPMKMBAIOT MyYKOBbIE KOMOHHDI,
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odopmastoupe rpaHmn bapabaHa (Fig. 10-11).

O Kpyrnol uepkem B MapmalLeHe Mbl MOKEM CYAUTb TONbKO
no niaHy U HEKOTOpbIM AeTanam. Cpeam HUX — BbICOKMI
NPOOUANPOBAHHBIV LIOKO/Ib, MOXOXKMIA Ha BOMIOLWEHHBIV B
XukoHKe (Fig. 12). 3TOT TMN LLOKOAS PACLIMPAN BO3MOMXKHOCTH
npeaCcTaBNeHNnsa [OCTOMHCTB POTOHARALHOTO 3A4aHuA. OH
C/IOBHO OTPbIBA/1 OCHOBHOM LMAMHAP MAEaAN3UPOBAHHOTO,
YKpPaLWEeHHOro apKaTypol Xpama OT KMBOMWUCHOTO U BO
MHOTOM XaoTWU4ecKoro NaHAwadTa. B obomx TeTpakoHxax
3TOT LOKOMb He 6bin QYHKUMOHANbHO HEOOXOAMMbIM:
OH He yBeNn4MBan NAOWAAb OMOpbl 34aHWA Ha FPYHT;
OH TaKXe He COOTBETCTBOBa/ 30HE OCHOBAaHWA CTEeHbl,
MOCKO/IbKY YPOBEHb MOLLEHMA NOMA Haxo4MACA ropasao
HUKe ero 3aBeplleHus. 3To BUAHO NO NopTanam, CI0BHO
MOTOM/MIEHHbIM B 30HY LIOKO/S, paspesatoliym ero.
Moeann3npoBaHHbIi 06pa3 pOTOHAbI BbIpaXKeH B XUKOHKe
XapaKTEPOM apKaTypbl, OCHOBAaHHOM Ha KPOHLUTEMHAX,
BbICTYNAtOLWWIX 33 rpaHMLy Liokons (Fig. 13).

dTa wnaes TakkKe nposBieHa B nociegHer H6onbuwiomn
poToHae Auum — uepksu Cnacutens (Cypb TMpKuu),
NOCTPOEHHOM MO 3aKasy KHA3A Abrapuna MaxnaByHu
8 1035/1036 rr. (Favro, 2011; Kazaryan, Ozka-
ya, & Pontioglu, 2016). 3agymka ee apxuTeKkTopa
COBMECTUTb ABe O/M3KMe, HO BCe e reHeTU4ecku
pasHble apXUTEKTypHble MAEW POTOHAbBI M MOMMKOHXA
npveena K POXMAEHUIO HOBOM  KOHCTPYKTMBHOM
CUCTEMbI: CTPYKTYPHO Hambosee BaXkKHbIMW y4amu B
Hel OKa3a/ncb He OCY NIOCKMX 3KCeap, a COeAMHEHMA
MeXay HUMK, cBOeobpasHble MUNOHBI, YKPenaeHHble
CO CTOPOHblI MHTEpbepa KOMOHHaMW. B uenom,
CcMCTEMA BbITOHO COYeTaeT NperMyLLeCTBa KapKaca U
MOHOMNTHOM cTeHbl. LLUnpokunit 6apabaH Bo3BeAeH Haj
KOHXamK aKkceap, bnarogaps Yemy ero Gopma CHapyKu
NMWb CNerka OTCTyNaeT OT KPas HUMKHEro LWAMHAPA.
19 rpaHei ocHoBHOro obbema u 24 rpaHun H6apabaHa
0pOpPMAEHbI CKYNbNTYPHO TPAKTOBAHHOW apKaTypoW
(Fig. 14-16).

B oTnMuMe OT PUMCKMX MaB30/1€eB XPUCTUAHCKOrO
nepuoa, TakMx Kak mas3osieit EneHbl 8 Pume (oKkosno
320-326) (Johnson, 2009, pp. 110-118), KynonbHas
rnaBa LuUepkBM CnacuTens aKTMBHO passuTa (OHa
YacTM4yHO BoccTaHaenmeanack B Xl n XIV BB., Ha moit
B3rna4, 6e3 n3meHeHna oCHOBHOro 06pasa).
MpUMEHEHHbIV B 3TOW LEPKBM LLOKOMb OYEHb MOXOX
Ha LOKONb Xxpama B lapHWM NO3AHEPUMCKON 3noxu. B
TO e Bpemsa, NPOOUANPOBaHHbLIA LIOKOMb LEPKBEN
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B XUKOHKe M MapmalleHe MOMXKeT npeacTaBNATbCA
WHTEepnpeTaLuMen WHOro TuNa LOKOMA  aHTUYHbIX
XpamoB, BEPOATHO POTOHA. Bo BcAKOom ciyvae, Takue
bopMbI YyKAbI CPEAHEBEKOBOM apXMTEKTYpE.

Llepkosb CnacuTtens wm Age pPOTOHAblI B XUKOHKE W
MapmalleHe  AuWeHbl  TPAAMUMOHHBIX  HAPYMKHbIX
HUw. O4eBWAHO, YTO CAENAHO 3TO ANA MaKCMMaNbHOM
OEMOHCTPALMM YCIOBHO UMAMHAPUYEecKoro obbema. C
OPYroi CTOPOHbI, TaKOe pELUEHWE He OCTaB/AET Aaxe
HameKa Ha XapaKTep BHYTPEHHeW CTPYKTypbl — Ha
KO/IMYECTBO ee PyKaBOB-3Kceap. Bonpekun pacxoxkemy
Te3nUcy O COOTBETCTBUWM  BHELIHEeM  KOMMO3MLMK
BHYTPEHHEN CTPYKType B apMAHCKMX CPpeaHEeBEKOBbIX
NMOCTPOMKax, TAaKOM MOAXOA OTBEPraeTcs B pesysbrarte
ncecnenoBaHMA apxmMTeKkTypbl barpatnackoro nepuoga.
MmeHHO noaTomy c 06pa3om POTOHAbI MO/ COYETaTLCA
CTPYKTYPHO pa3Hble KynosibHble KOMMNO3ULUK.
OCOBHAKOM CTOMT elle OAMH MAMATHWK AHM — TaK
HasblBaemas [lacTylWwbs LEpPKOBb, BO3MOXHO, TOro
e nepmoga 1020-1030-x rr. M3BecTHaa No CTapbim
doTorpadmam M 4YepTerkam, OHa MOYTU MOJHOCTbIO
paspylleHa. Ee TpexbApycHaa KOMMNO3WUMA OTA3NEHHO
HanoOMWHaeT cuayaT MarkaweHa. MnaH HUKHeN Kamepsbl
yCbiNanbHULbl  MMeNn  3Be34000pasHblii  KOHTYp C
LWeCTblO pyKaBamm U3HYTPW (FeHeTUYEeCKM CBA3AHHbIN C
LWECTMIKCEAPOBbIMIU COOPYKEHWAMMN) U NEpeKpbIBaNCs
NMOTONKOM Ha CXOAALLMXCA B LIEHTPe apKax. Haxoaauwasca
Ha HenYacoBHA M3HYTPU KPYINas, C KyNosOM Ha YeTbIpex
apKax, YCTPOeHHbIX Ha KpoHwTelHax (Cuneo, 1977, p.
671; Karapetyan, 2011, pp. 140-145). Takum obpasom,
B C/IOHOM KOMMO3WUMM 3STOrO 34aHUA apXMTEKTOp
HEeoZIHOKPaTHO 0ObIrpbIBaeT TeMy POTOHAbI, Npeanaran
BapuaLMK ee pa3BUTUA OT CAMOM NPOCTeNLWeit, C ABYMA
BHYTPEHHUMM LMANHAPAMM BEPXHEN YACOBHM, 4,0 CaMblX
cnoxHbix (Fig. 17). Mpun 3TOM apxMTEKTOP, BO3BpaLLanch
K MNPUMEHEHWIO HWUW B (GOPMUPOBAHUM OCHOBHOMO
obbema, co3gaeT CrnIOWHy BepeHuuy M3 18 Huw,
KoTOpasa NPUAAET PUTM OKPYIIo GOPME, HO HE CYKUT
BbIAB/IEHUIO BHYTPEHHEN 6-KOHEYHOW CTPYKTYPbI.

Echm B uenom poToHAanbHoe 3daHue  cneayet
CBA3bIBATb C COOCTBEHHbIM, APMAHCKMM Pa3BUTUEM
No34HEePUMCKON TPaauLMK, TO 34aHNE C U3Pe3aHHbIM
KOHTYPOM CTeHbl MEPEKANKAETCA U C KOMMO3ULMAMM
HEKOTOPbIX MPAHCKMX  MYCY/IbMaHCKUX MaB30J/1ees,
Hambonee paHHUIA M3 KoTopbix oHbBaa-e Kabyc (1007
r.). 9To 3acTaBnseT 3a4yMaTbCA Haj, CyLLeCTBOBaHMEM
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B3aMMOLENCTBMA MEXAY MWPAHCKOM U  apMAHCKON
APXMTEKTYPHbIMK TPAAMLMAMM B 3MOXy barpatnaos u
TpebyeT yrnybneHHoro nccnenosanms (Kazaryan, Shu-
kurov, 2015, pp. 356-358).

OrpaHuyeHHbIi 06bem nybaMKauum He no3BonseT
PACKpbITb BCE MPOABAEHMUA TeMbl POTOHAbI B LEHTpax
Pa3BUTUA APMAHCKOW KyAbTypbl B MepBOM MNOAOBMHE
Xl B. 3TO OPUIrMHAaNBbHO CTWAM30BAHHbIE BapuaLUM
WecTunenecTkoBoM Komnosmummn B barapaHe —
Tak HasbiBaemasa Cyp6 LywaHuk (Manoutcharian,
1977; Cuneo, 1977, p. 56-57; Cuneo, 1988, p. 214) u
TETPAKOHXa Kpyraol cHapy»u uepksu Cypb [pwurop
B MoHacTbipe CaHauH (Khalpakhchian, 1973, pp. 33-
35; Cuneo, 1988, p. 294), a TakKe OBe KynonbHble
YacoBHW barpaTMacKoro BpeMeHu Hag CTapol YacTbio
Mas3osiea 3akapuaos B TOm e MmoHacTbipe (Khal-
pakhchian, 1973, pp. 56-57) (Fig. 18). JaTMpoBKa Bcex
3TUX COOpPYKeHuI npobnematnyHa. Ha mol B3mAag,
NOMbITKN MX OTHEeceHWA K X B. He 0B6OCHOBaHbI, B TOM
4ymcae U NOTOMY, YTO TPAKTOBKM KaK KOMMO3WLMI, TaK M
AeKopaTneBHOro obopmaeHus, CBA3aHbl, CKOpee BCero,
C pacnpocTpaHeHnem naen 13 AHu B NPOBUHUMMK, @ He
HaobopoT. [Mo3TOMY OTHECEHME WX K KOHUY X nau K XI B.
npeacrasnseTca bonee NpeanoYTUTENbHBIM.

6. 3AK/TIOYEHME

I'Ipose,u,eHHoe ncecnenoBaHMe No3BONAET cAenatb pAag
No/1e3HbIX BbIBOAOB:

1. Tema poOTOHAbI B aAPMAHCKOM apxuTeKType,
NPOABMBLLAACA YyXe B npoussegeHuax VIl s,
nocnefoBaTeNbHO  3BOMOUMOHMPOBana B AHM

B nocnegHve pecatunetma X B,
CTONMYHOM apXUTEKTYPHOM LWKObI.

2. flBneHne ycunmeaetca B nepsoi nonosuHe Xl B.,
KOrda N8 MaKCMMasIbHOTO BbIPAXKEHMA Tembl POTOHAbI
APXMTEKTOPbI BHOBb ODPALLAOTCA K ee BOMIOLEHUAM B
AHTUYHOW  apXWTEKType, 3auMCTBYA WAEK  MOCTaHOBKM
POTOHAb! Ha O0BOOLEHHDIN, 3aBEPLUEHHbIN KapHWM30M WK
NPOdUAMPOBAHHBIN LIOKOMb. OfHOBPEMEHHO pa3BMBatoT
apKaTypy, eLLie 6onblue NPUBAMIKAA ee K pasBUTOMY OpAEpY.
3. M3 apxuTeKTypbl BOMbWMX KPYIAbIX COOPYKEHWI

npn  CAOXeHUN

MCUYE3AI0T  HWLWM, W YXKE HWYTO He HameKaer
Ha BHYTPEHHIO CTPYKTypy. Pacxoxui Tesuc o
COOTBETCTBMM BHELUHel KOMMO3WULMM  BHYTPEHHEN

CTPYKTYpE B apMAHCKUX CpPeaHEBEKOBbIX MOCTPOMKax
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OTBEPraeTcs B pesy/ibTaTe WMCCNeAoBaHMA MOCTPOEeK
BarpaTtuackoro nepmosa. imeHHo nostomy ¢ obpasom
POTOHAbI MOMIM  COYEeTaTbCA CTPYKTYPHO pasHble
KYMOJIbHbIE KOMMO3ULUH.
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